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FADE | N:
EXT. A BODY OF WATER - LATE AFTERNOON 1

A glinpse of sunlight desperately tries to force its way
through a gray sky before being obliterated.

A MAN, sunburned and bearded, lets hinself fall fromthe edge
of a boat and into the ocean.

UNDERWATER, t hrough shafts of light, white linbs are
FLAI LI NG The MAN struggl es, al one. Bubbles stream upward.

He breaks the surface and gasps for air.

He begins to swm Hs massive arnms and shoul ders grab at the
tide in large, hard strokes. H s legs and feet are buried
beneat h the dark ocean water

EXT. HOUSEBOAT - CONTI NUOUS 2
A floating tenenent.

A crane LOVERS a fishing net into the water. The MAN sw ns
into it. The net is RAISED as he |ays, notionless, withinits

grip.

EXT. BOAT DECK - CONTI NUCUS 3
The crane swings around with the MAN in the net.

He is EMPTIED out onto the deck Iike a fish.

SHI VERI NG on the rotti ng wooden pl anks he FLIPS hi nsel f over
on his stomach. Slowy, using the palns of his hands, he
DRAGS his trunk and withered |inbs across the deck in a

| abor ed | obst er - wal k.

He uses his chest nuscles to swing his |egs around the edge
of the boat. They dangle |ike pieces of rope, his feet white
and flaccid.
A towel, a bottle and a glass are wordl essly placed next to
him by a CREW PERSON. He pours hinself a generous anount of
scotch and begi ns dri nki ng.

DI SSOLVE TO
I NT. HOTEL SU TE - N GHT 4

The same MAN is illum nated by the Iight of a single candle.
He is dancing, holding on tightly to a WOVAN.



Though the light is dimit is clear that he is clean shaven,
with his hair neatly trimed.

Their connection is powerful and alive. They stop dancing,
overwhel med with nutual desire.

He holds the WOMAN s face in his hands and KISSES it al
over, nmoving into a realmof feeling that is foreign to him

He ki sses her passionately on the nouth.

MAN
Ch, ny dear. ..

H's fingers run softly over the outside of her breasts. She
begins to undo the back of her dress and slips it down around
her ankles. Wearing only her tight corset she brings his
hands to the | aces and together they undo it.

WOVAN
(whi spering softly)
It’s all right, darling. It’s all
right.
I NT. HALLWAY - MORNI NG 5

OSCAR, a manservant, is carrying both a silver tray and a
pair of pants over his extended arm

A VOCE (OCS)
Gscar! Where the devil are you?

Deftly, Oscar opens the door to a spacious bedroom

OSCAR
My apol ogi es, M. Roosevelt.

I NT. BEDROOM - CONTI NUOUS 6

There with his bare | egs, nuscular and | ean, sporting bl ack
socks held up with garters is FRANKLI N DELANO ROOSEVELT, 39.

He projects a natural elegance and the confidence of a nman
who can have anythi ng he wants.

Ri ght now... he wants his pants.

FRANKLI N
|’ ve been standing here for five mnutes.

Gscar offers the tray to Franklin which bear cuff links and a
Ti ffany watch which Franklin grabs.



OSCAR
Did you sleep well, sir?

FRANKLI N
Don’t renenber. That’'s good, isn't it?

OSCAR
Yes, sSir.

Franklin takes his pants from Oscar and steps into them
pul l'ing the suspenders up and over his shoul ders.

I NT. DI NI NG ROOM - MORNI NG 7

Striding into the dining room Franklin lifts a silver lid
of f a breakfast plate. He dism sses it and instead pours
hinmself a cup of coffee froma silver pot on the sideboard.

He overhears a voice fromthe nearby sitting room

WOVAN (O S.)
I could not be nore delighted to have
recei ved your nost charmng letter.
It has been far too |long since we | ast
corresponded. However, it is with
great reluctance | nust decline your
ki nd speaking invitation..

I NT. SITTI NG ROOM - CONTI NUOUS 8

ELEANOR ROOSEVELT, 34, is dictating a |letter. Her enornous
eyes, liquid and blue, reveal a wonman of extraordinary
intelligence and dept h.

ELEANOR
Unfortunately, | would be of little
assi stance to the Junior Assistance
League. Particularly if my purpose
were to appear as an aluma who is
gi fted at public speaking.

She is dictating to LUCY MERCER, 27, deeply femnine with a
head of soft dark hair and an accommobdati ng nature. She is
El eanor's social secretary and cl osest friend.

She is also the WOMAN dancing with Franklin the night before.

LUCY
And what do you really want nme to say?

ELEANOR
Thank you and if you ask again
shal | screanf?



They share a laugh -- which is not shared by the honely
runpl ed ness of a man draped over a sofa in the corner.

LOUI S
Why don't you ask your husband for
some pointers? He's a pretty gifted
publ i c speaker, don't you think?

LOUIS HONE, 48, is a wzened man of |imted stature and
unlimted soul. Franklin's political advisor extraordinaire --
part consiglieri and part priest. He is the masterm nd behi nd
what he believes will be the greatest political career of the
twentieth century.

He gets up and leans in closely to Eleanor. A cigarette dangles
off his Iip and the snoke rises up and curls in her face.

LOUI S
You should get out once in a while.
Accepting that invitation would be
good for Franklin's career.

ELEANOR
M. Howe, wouldn't you be nore
confortable waiting for ny husband
out si de?

LOU S
In the street, Ms. Roosevelt?

ELEANOR
If you Ilike.

El eanor smles oh-so politely at Louis, as Franklin enters
fromthe dining room

FRANKLI N
| see it's not even eight a.m
and al ready the gloves are off.
(ki ssing El eanor on the

cheek)
Good norning, Babs. Hello, Mss
Mer cer.
LUCY

Good norning, sir.
Qui ckly, she I owers her eyes to her work.

LOU S
(annoyed)
You're |late. Honestly, why do you
enj oy keepi ng people waiting?



FRANKLI N
Because they al ways seem nore
grateful to see ne when | arrive.

He | eans in and ki sses El eanor on the cheek.

FRANKLI N
Have a | ovely day, Babs.
ELEANOR
Shoul d | expect you for dinner?
FRANKLI N
| have the Navy reception this
evening. |I'lIl be home quite |ate.

Unl ess you' ve changed your m nd
about com ng?

Loui s | ooks up fromhis paper at Lucy who is witing
furiously.

ELEANOR
Do you wish nme to cone?

FRANKLI N
Well... whatever you'd |iKke.

ELEANOR
(a beat)
Thank you, no.

FRANKLI N
Very wel |l then.
(tipping his hat)
Good day, M ss Mercer

Lucy nods and Franklin exits. Then Louis tips his hat to the
| adi es and fol |l ows himout.

EXT. WASHI NGTON, D.C. SIDEWALK - DAY 9

A car pulls over and Franklin is first out, foll owed by
Louis, wal king at a brisk pace as they cross the opposite
side of the street. Louis struggles to keep up while
consulting a small appoi nt mnent book.

LOU S
At ten you' ve got a neeting with
representatives from Pittsburgh
Steel. Their bid on the ship
bui | di ng contract has already been
turned in and is on your desk for
approval .



FRANKLI N
What did | think of it?

An AFRI CAN- AMERI CAN man steps off the curb, letting Franklin
and Loui s pass.

LOU S
You had sone problens with it.

FRANKLI N
| better read it. Steel workers
tend to vote denocratic. Next.

LOU S
Lunch with Secretary Dani el s.

FRANKLI N
Must | ?

LOU S
He's your boss.

FRANKLI N
Anyt hi ng el se?

LOU S
(a beat)
What if she'd said yes?

FRANKLI N
Who?

Loui s shoots hima | ook that says "you know who."

LOU S
Peopl e know. It's time to stop

FRANKLI N
I can handle ny own affairs, Louis.

LOUI S
Not this one. This is Wshi ngton,
D.C., not the Harvard C ub.
(of f-put by Franklin's
arrogance)
How can you be so cavalier?

FRANKLI N
You say that like it's a bad thing.

Louis takes a quick |ast drag on his cigarette and fol |l ows
hi minsi de a buil ding.
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I NT. FRONT HALL - NI GHT 10
A | arge grandfather clock reads 3:00.

The sound of a key in the front door turns and Franklin
quietly enters. His hair is a nmess and his clothing is
slightly askew.

As he conmes through the hall two eyes shine in the darkness.
They belong to Eleanor sitting rigidly on a settee, |istening
to the sound of Franklin's footsteps going up the stairs.

I NT. UPPER LANDI NG - CONTI NU NG 11

Frankl in goes into his bedroom Eleanor quietly cones up the
stairs and stops for a brief noment by Franklin's door, then
goes off to her bedroom cl osing the door behind her.

I NT. FRANKLI NS BEDROOM - EARLY MORNI NG 12

Franklin lays sleeping in his bed as El eanor enters quietly
so as not to wake him

Carefully she picks up a set of keys on the dresser then
turns and notices a packet of letters sitting on top of an
open duffle bag.

Tentatively she reaches for them She brings the packet, tied
with a piece of ribbon, up to her nose. She is shocked by
their famliar scent.

Wth trenbling hands she unties the ribbon. Tears flood down
her cheeks as she reads.

Franklin opens his eyes.

CUT TO
EXT. HYDE PARK - DAY 13
Springwood is the three-story Roosevelt mansion. It is
surrounded by a thousand acres of forests, fields, bridal
paths and a gl orious view of the Hudson Ri ver.

THE FI VE ROOSEVELT CHI LDREN are scream ng on the front | awn
pl ayi ng a boi sterous gane of croquet.

I NT. SPRI NGAOOD - DI NI NG ROOM - DAY 14

SARA ROOSEVELT, 65, sits at the head of the table. She is one
for whomthe expression "G ande Dane" was coi ned.



Franklin is at the opposite end of the table, |ooking pale.
Louis, as always, is by his side.

El eanor, like a prisoner who has accepted her fate, sits
across fromthem cal mand conposed.

ELEANOR
| have offered Franklin his freedom

FRANKLI N
And | have accepted.

SARA
(to El eanor)
H's freedomis not yours to offer!

FRANKLI N
|l amin love with Mss Mercer, Nann.

LOU S
Lord save us fromfools in | ove.

SARA
Falling in love is out of the
guestion. Wiy do you think nmen have
m stresses? Duty. Duty to their
famlies and their careers.

El eanor rises fromthe table.

SARA
Were do you think you're going?

ELEANCR

It's obvious that ny input in this
matter is of little inportance.

She begins to exit the room but Franklin is up like a shot.

FRANKLI N
Babs!

SARA
Come back here! Both of you!

I NT. ENTRY HALL - CONTI NUOUS 15
Frankl in chases El eanor. Mdway up the stairs, she turns.
ELEANOR

| don't know whether to hate you
or thank you.



FRANKLI N
For what ?

ELEANCR
For forcing ne to face ny life
honestly for the first tine.

FRANKLI N
| didn't nmean to hurt you, Babs.
ELEANCR
You never do. You live your life
skimm ng the surface... never aware

of the attachnments beneat h.
(finding her anger)
It must be a |uxury.

She goes up the stairs w thout | ooking back.
16 I NT. DI NI NG ROOM - CONTI NUQUS 16
Franklin slowy wal ks back into the room
SARA
Divorce will finish your career in

politics. How do you intend to
support yoursel f?

FRANKLI N
My trust fund.
SARA
Di vorce El eanor and there is no

trust fund.

Franklin turns away. He | ooks out the |arge picture w ndow
and attenpts to light a cigarette, but his hands shake.

LOUI S
W' ve cone so far, boss. State
Assenbl y, Assistant Secretary of
the Navy -- all pages right out of
Cousin Teddy's play book. W' re on
the road to the Wite House. Don't
do this.

Franklin sees his son, ELLIOT, 10, playing separately from
the rest of his siblings. Elliot | ooks up at his father as
Franklin bares his best politician's smle at him

A ROAR begins to fill his ears. It beconmes clearer that it is
t he sound of a CROAD CHEERI NG
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CROND NO SE (O S.)
Rose-velt! Rose-velt! Rose-velt!

I NT. DEMOCRATI C CONVENTI ON HALL - SAN FRANCI SCO - NI GHT 17

CONVENTI ONEERS shout out Franklin's name hol di ng up PLACARDS
enbl azoned wi t h:

" COX/ ROOSEVELT IN ' 20!"
Franklin BOLTS, running vigorously down the center aisle of
the hall it by the circle of a spotlight. The CROAD goes
w | d over this unconventional entrance.

Wen he reaches the edge of the stage he LEAPS onto it. This
final act of daring pushes the crowd into frenzy.

CLOSE UP - FRANKLI N 18
Smling for no one. For everyone.

FRANKLI N
(breat hl ess)
| hunbly accept your nom nation for
Vi ce- Presi dent!

The CROAND roars back in reaction to his | ess-than-hunbl e stance.

FRANKLI N

They say the best way to get rid of
a man is to have himrun for Vice-
Presi dent .

(he holds for the | augh)
You m ght well have asked ny cousin
Teddy if that's how they got rid
of him

Franklin stands on the stage, the nmusic rising, the crowd
cheering. Slowy, the sound of the convention fades to
something far nore delicate..

DI SSOLVE TGO
I NT. TEA ROOM - WASHI NGTON, D.C. - AFTERNCON 19

A harp playing in an el egant tea room The hushed tones of
polite conversation wafts through the air.

Franklin sits with his cousin, ALICE ROOSEVELT, 36, daughter
of Teddy. Brilliant and acerbic, she would have had a career
in politics had she been born a man.



ALl CE
O course you lost. A Roosevelt on
the denocratic ticket? Qur ancestors
are turning in their graves.

FRANKLI N
Cousin Alice, if Teddy were alive
he’d be a denocrat -- and you know it.
ALl CE

Rubbi sh. But | do know one thing:
You' re exactly like him M father
was born wanting only one thing: to
be President.

FRANKLI N
And what’s wong with that?

They both share a | augh.

ALl CE
Do you know what they’re saying
about you?

Franklin's sm | e fades.

FRANKLI N
No, but I'msure you'll tell ne.

ALl CE
They say F.D.R stands for
“featherduster.” That you' re a
lightweight. Adilettante with no
substance; no point of view

FRANKLI N
Is that what you think?

ALl CE
You |l ead with your vanity. You
tal k when you should |isten.
Unl ess these are the qualities of
a denocrat ?

FRANKLI N
The denocratic party is the party
of the people. I ama man of the
peopl e.

ALl CE

Darling, you' re a Roosevelt. Wat
do you know about people?
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She leans in conspiratorially.

ALl CE
O course, | can think of one person
you did manage to find the tinme to
invest in. A Mss Mercer, | believe?
FRANKLI N

Alice, stop

ALl CE
Don’t m sunderstand ne, Franklin.
Being married to El eanor | think
you deserved sone fun. But you made
the right decision. Especially
since Mss Mercer has gone on with

her life.
FRANKLI N
What are you tal king about?
ALl CE
Edward Rutherford is a wonderf ul
catch for a girl like her
FRANKLI N
(stunned)
She’s married?
ALl CE
Last week. A small event, of course.
FRANKLI N
When | | ast heard she was governess

to his children

ALl CE
(Wwth a smle)
And then | ove bl oomed. As a “nan of
the people,” | wouldn’'t be too hard
on her, Franklin. W can't all have
trust funds you know.

20 EXT. STATEN | SLAND BOY SCOUT CAMP - DAY 20

Franklin, Louis and a PHOTOGRAPHER di senbark froma touring car.

LOU S
We're not taking this defeat |ying
down, boss. We'll run you for

Gover nor - -
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FRANKLI N
(ki ddi ng)
Real | y? OF which state?

Loui s shoots hima | ook.
LOU S

Very funny. No, this buys you tine.
It buys you experience.

FRANKLI N
VWhat about Al Smith?

LOU S
He's vul nerable. You're still a
fresh face, boss. W'll use that to

our advant age.

They wal k down a hill towards sone waiting Boy Scouts as the
PHOTOGRAPHER f ol | ows t hem

FRANKLI N
Boy Scouts, Louis? Hardly ny
political base.

LOU S
They' ve got parents. Besides
t hey' re phot ogeni c.

Frankl i n begi ns gl ad- handi ng the assenbl ed group of nostly
under privil eged chil dren.

FRANKLI N
Frankl i n Roosevelt, happy to
neet you.

Franklin masks his thinly veiled disconfort with an
artificial good cheer. Meanwhile, Louis, in full political
node, nmakes sure the Photographer gets everything.

LOU S
Over herel

Franklin poses with two Scouts. The picture is taken.

SCOUTMASTER
Ckay, boys, lunch. Line up to wash!
(to Franklin)
WIIl you be joining us?

FRANKLI N
O course!
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Franklin steps into a line before a | arge conmmunal water
barrel and gl ances sideways at GUI SEPPE, 9, an inm grant
child of the city streets. He wears his uniform proudly and
smles at Franklin.

FRANKLI N
What's your name, son?

GUI SEPPE
Qui seppe.

Frankl in puts his arm around CGui seppe, forcing the nonent
between them He waits patiently as the canmeras click away.

FRANKLI N
Qui seppe! Cone sta, ragazzo?
GUI SEPPE
(puzzl ed)

Ckay, | guess.

The SCOUTS begi n washing their hands together in the water
barrel and Franklin joins in as Louis |ooks on admringly.

As Cui seppe spl ashes sone of the water on his face, Franklin,
not to be outdone, does so as well. It's all for the caneras.

ESTABLI SHI NG SHOT - CAMPOBELLO | SLAND
EXT. ROOSEVELT SUMMER HOME - DAY 21

A large but unpretentious house with a sweeping | awn that
| ooks out over the icy waters of the Bay of Fundy.

EXT. PORCH - LATE AFTERNOON 22

El eanor sits quietly on the front porch knitting -- in a
worl d of her own.

A few feet anay -- also in a world of his owmn -- sits Louis,
overdressed for sunmer in a three piece suit. An overfl ow ng
ashtray is by his side and piles of newspaper lie at his
feet.

He hol ds up a paper to El eanor with the photo of Franklin and
t he Boy Scouts.

LOU S
He's a natural.

El eanor gives it a cursory glance then | ooks out to where
Franklin and the children cone bounding up the | awn.
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Franklin and Elliot break out fromthe rest and begin racing
up the lawn. Franklin, no match for his son's speed, |oses.
He doubl es over, trying to catch his breath.

ELLI OT
Vae victis! ("We to the
conquered!")

Caught up in his victory, Elliot doesn't see Franklin sneak
up behind himand tackle himto the ground.

FRANKLI N
Festina lente! ("Not so fast!")

One by one the other children all pile on top of Franklin and
Elliot.

ELEANCR
Dinner is in one half-hour! Cone in
and change, children!

FRANKLI N
Up! Up, chicks! You heard your
not her!

Everyone runs up the porch stairs and into the house except
Frankl i n.

ELEANOR
Go wash up.

Uterly spent, Franklin lays on the grass, not noving.

LOUI S
Hey, boss! Are you all right?

Slowy, Franklin gets up and wal ks with great effort up the
porch stairs.

FRANKLI N
I"mfine.
(re: her knitting)
Oh, that's pretty, Babs.

He puts his hand on El eanor's shoul der and leans in to buss
her cheek but El eanor quickly stands.

ELEANOR
I must check on di nner.

There is a cursory formality to her words and little warnth.
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FRANKLI N
Very wel | .

She goes into the house. Louis then hands Franklin letters.

LOU S
Tired?

FRANKLI N
O you? Never.

Wearily, he sorts through the envel opes.

LOU S
Why don't you nap before dinner?

FRANKLI N
Yes, dear.

Frankl in heads into the house | eaning heavily agai nst the
screen door struggling for control.

DI SSOLVE TGO
I NT. SUN ROOM - DAY 23

Franklin |l ays on a chai se being exam ned by a DOCTOR, who
| eans over him hol di ng out his hand.

DOCTOR
Can you take my hand?

Franklin tries, but can't. Alnost his entire body is
paral yzed. He can only breathe and bl i nk.

The Doctor gl ances at El eanor, Louis and Sara indicating they
shoul d fol |l ow hi m out.

EXT. SCREENED PORCH - DAY 24

As the door fromthe sun room opens onto the porch, Elliot is
there waiting. Seeing themcom ng, he dashes off into the
yard so as not to be seen as El eanor, Louis, Sara and the
Doct or enter.

DOCTOR
He has Infantile Paralysis. Polio.

Sara sinks into a chair.

SARA
I knewit. | knewit.
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ELEANOR
I thought it only struck children.

DOCTOR
Not necessarily.

LOUI S
How did he get it?

DOCTOR
Sonme experts believe it is |inked
to contam nated water. But that
theory is specul ative at best.

LOUI S
It was the visit to that god damed
Boy Scout Canp!

DOCTOR
In all honesty you need to be
| ooki ng forward, not back.

ELEANOR
What is the prognosis?

DR LOVETT
The damage to his leg nuscles is
extensive. | suspect he will be
paral yzed fromthe wai st down.

ELEANOR
Dear Cod.
(beat)
And the chil dren?

DR LOVETT
If they don't have any synptons by
now t hen they have been spared.

Sara stands -- her bearing once again erect and proud.
SARA
Then we must count our bl essings.
DR LOVETT
You will need to prepare yoursel ves.
There is a deep depression that
follows an illness of this magnitude.

I"'mafraid life as he knew it is over.

Their discussion is suddenly interrupted by the sound of a
child crying. Eleanor rushes off the porch to the bushes.
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25 EXT. BUSHES - CONTI NUI NG 25
El eanor finds Elliot, having heard everything, curled up in a
bal |, weeping. She | eans down and waps her arns around him

26 | NT. BEDROOM - WEEKS LATER 26

CLOSE- UP - WALLPAPER

A pi nk background covered in small white flowers with red
centers and green | eaves. There is a seamin the paper. A
tiny white spot where glue has soaked through.

PULL BACK TO REVEAL - Franklin in bed.

This is all he stares at -- hour after hour after hour.

Hs lips are dry.

A glass of water sits tantalizingly on the night stand. He
reaches for it but it's a few inches out of his reach.

Slowy, he begins to rock his torso back and forth.
27 I NT. HYDE PARK - PARLOR - CONTI NUOUS 27
Sara, Eleanor and Louis are in heated conversation.
SARA

Now that politics are out of the
guestion he can stay here at honme

wth ne.
ELEANOR
But what kind of l[ife is that?
LOU S
I"ve rented himan of fi ce downt own.
He can still practice |aw.
SARA
Why woul d you want to do that?
LOU S
Because he needs it.
ELEANOR
He can pursue a career, Nana.
SARA
A man as proud and vital as
Franklin... you're inviting himto

be hurt.
( MORE)
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And you, MSARAfwmNntérdjaged in the
fantasy of a political future for
nmy son... is there nothing you
won't do to keep your job?

Sara | eaves as El eanor goes after her.

ELEANOR
Mama! That’s not fair!
| NT. BEDROOM - CONTI NUQUS 28
Franklin, still rocking his torso, has now gai ned sone

nonment um managi ng to have noved just a few inches.
I NT. SUN ROOM - CONTI NUOUS 29
Sara busies herself arranging flowers.

SARA
What kind of life is it to be
pitied and stared at?

ELEANOR
What kind of life is it to be
hi dden away? | know you believe
t hat what you are suggesting for
Franklin is best. But | think you
are making it harder for him

SARA
I think | know what's best for
Franklin. | am his nother!
ELEANOR

And | amhis w fe.

Sara stares at El eanor in disbelief. Eleanor stares back --
unf | i nchi ng.

I NT. BEDROOM - CONTI NUOUS 30

Franklin reaches his armtowards the glass only to fall from
the bed to the floor with a thud. Frustrated beyond words,
Franklin lunges at his wheel chair and shoves it across the
floor letting out an angui shed cry.

In agony, fromboth the pain and the humliation, he stares
up and fixes his gaze on the ornate ceiling overhead.

Then, closing his eyes, a POUNDING in his head starts to get
| ouder and | ouder --

CUT TGO



31

32

33

20.

I NT. BOAT - DAY - BACK TO PRESENT 31

Franklin, on his back, his face and body drenched with sweat,
is asleep in his bunk in the boat. He awakens to the sound of
t he POUNDI NG Voi ces are calling himacconpani ed by FISTS
smashing at the door. He opens his eyes and is disoriented.
He tries to sit up -- nonentarily forgetting that he can't.

He lifts the sheet and visibly WNCES in disgust at the sight
of his crippled | egs. BONES covered by FLESH with barely an
ounce of nuscle.

Finally the door BURSTS open. Two young crewran, EUGENE and
STANLEY enter.

EUGENE
M . Roosevelt, we got a storm
comn'!

He lifts Franklin over his shoulder. Stanley grabs clothes and
pulls a set of long iron I eg braces froma hook off the wall.
Eugene grabs a bucket and holds Franklin up to urinate.

FRANKLI N
(whi | e peeing)
Leave ne here. Let the ocean
swal | ow me up. Burial at sea.
Perfect for a navy man.

Stripped to his underwear Franklin is laid across the bunk.
Eugene kneels and puts on Franklin's socks and shoes. Then he
and Stanley slide on his braces and pants.

Their hands zi pper, clasp, buckle and tie. Each hand works in
synchronicity with the other.

Clunsily they lift Franklin up, struggling under his weight.
EXT. BOAT - DAY 32
Eugene and Stanley carry Franklin off in the driving rain.

I NT. DINER OFF THE FLORI DA COAST - DAY 33
Kerosene lanps light the diner which is filled with people,
nostly fishernmen, seeking refuge fromthe com ng storm
Frankl i n, soaked-to-the-skin and wapped in a blanket, is
bei ng pushed through the door by Eugene in a wheelchair.

The restaurant collectively pauses to take them
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Franklin is slowy wheel ed across the restaurant. He shrinks
fromthe stares of the patrons.

A LITTLE GRL eating with her parents gets excited when she
sees Franklin's braces and points. Franklin gives her a hard
| ook and she is hurt.

VWhat he can't see is that under the table she wears a set of
braces li ke his.

Franklin is wheeled up to his table and EUGENE and STANLEY sit
down with him

Louis enters resenbling a drowned rat. He rips off his hat
and rai ncoat and puts down his suitcase.

FRANKLI N
(genui nely surprised)
Loui s?
LOU S
I never mss Florida in the rainy
season.
FRANKLI N

No letter? No wire?

LOU S
Why? Wul d you have answered it?

FRANKLI N
What the hell are you doing here?

LOU S
Good to see you too. Nice whiskers.
You | ook |i ke Chester Arthur.

FRANKLI N
Stanley, this is M. Howe. He gets
sea-sick at the nmere sight of a
boat so he's probably happy that
it's being destroyed right now

LOUI S
Boys, | need to talk to M. Roosevelt
al one. Find your own breakfast. Here's
a five spot. Make it a feast.

They | ook at the noney and take their | eave.

FRANKLI N
You're always so generous with ny
noney.
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LOU S
You nean your nother's, don't you?

The Waitress puts down two cups of coffee. Franklin pulls out
a flask and pours sone into his cup. He then lights a
cigarette and begi ns snoking, but doesn't offer one to Louis.
W t hout asking, Louis hel ps hinself.

FRANKLI N
So Manma financed this fool's
errand, has she? Well, it's a waste
of a trip.

LOU S

It was El eanor's i dea.
Franklin's face is i mopbile.

WAl TRESS
VWhat can | get you?

LOUI S
I'"d |i ke some ham and eggs, sunny
si de up, please?
(to Franklin)
What's your fancy, boss?

FRANKLI N
Not hi ng. | fancy nothing.
LOU S
He'll have the sane.

The Waitress grabs their nmenus and scurries away. Louis opens
his briefcase and hands Franklin a stack of mail. Franklin
gl ances it, but doesn't open any.

LOU S

There are a few fromyour children
FRANKLI N

| can still read.

Franklin flips through the mail and finds a letter that
interests him opening it.

LOU S
Your wife wants you to conme hone.
(choosi ng his words)
She's concerned. |'m concer ned.
This life on a boat... where is it
getting you?
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FRANKLI N
Getting me? For one thing, no one
gets to see ne and | don't get to
see them

LOUI S
Don't say that. Everyone's waiting
for you to conme home. The kids...
they're aching to see you.

FRANKLI N
(readi ng)
Real | y?

Loui s | ooks sadly at his friend.

LOU S
VWhat's that?

FRANKLI N

(skimmng the letter)
From George Foster Peabody. He owns
a resort in rural Georgia for
i nvest ment purposes. Hot springs or
sonmet hing. He clains that only
recently a crippled boy swamin the
wat ers and can wal k agai n.

LOU S
Oh, for Chrissake...

FRANKLI N

(readi ng)
"The hi gh magnesi um cont ent of
t hese natural springs will hold
anyone up. Although it is not a
resort for infirmtypes | am
ext endi ng you ny persona
invitation to cone visit in the off-
season. "

(putting the letter aside)
I"'monly welconme in the "off-
season. "

Eugene and Stanl ey approach the table.

EUGENE
M . Roosevelt, we got bad news.

FRANKLI N
What ?



STANLEY
It's the boat... it got banged up
real bad tied to the dock.

FRANKLI N
How bad?

STANLEY
| don't think you can stay there
anynor e.

Frankl i n absorbs this.

EUGENE
Maybe it's a blessing in disguise,
M. Roosevelt. | don't know about
you, but |'m honesi ck.

FRANKLI N
And |I'm sick of hone.
(to Louis)
Where's the letter from Peabody?

LOU S
You can't be serious?

He hands Franklin the letter who rereads it.

FRANKLI N
Wiy not mracle waters? |'ve drunk
the oil of nonkey gl ands, been
zapped with electricity and hung
upsi de down i n harnesses. After al
that, this sounds downri ght
peacef ul .

LOU S
| can't quite picture you in the
back woods of Ceorgi a.

FRANKLI N
Where do you picture nme, Louis?

LOU S
1600 Pennsyl vani a Avenue.

FRANKLI N
President, Louis? | can't visit the
bat hroom wi t hout a team of
associates to help pull ny pants
down.
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LOU S
Gveit alittle tine.

FRANKLI N
There's a reason they say a man
runs for office.
(a beat)
I'"'mgoing to Georgia.

CUT TGO
INT. A TRAIN CAR - DAY 34

Franklin and El eanor sit next to one another. Franklin is now
shaved and cl eaned up consi derably.

However, the tension between themis pal pable. El eanor knits
furiously while tal king. Franklin | ooks out the w ndow at
African-Anerican FI ELD HANDS hard at work in the red clay
hills of Ceorgia.

ELEANOR
Janes has been doing so nuch better
now that Elliot has joined him at
G oton. They've put their
di fferences behind them and have
becone a real team

Franklin observes two YOUNG BOYS, African-Anerican, running
al ongsi de the sl ow noving train.

ELEANCR
Two peas in a pod. Last week they
were both in the infirmary with the
same col d.

Frankl in eyes a wagon pulled by a nmule. The driver, a FARMER
takes off his hat and wi pes his brow in the hot sun.

ELEANOR
Meanwhi | e, any suggestion | make to
Anna for her future -- she
dism sses nme. | amgoing to have to

enlist your support in this,
Franklin. She listens to you.

She | ooks over at Franklin and sees that he is staring out the
wi ndow, deep in thought -- not having heard a word she's said.
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EXT. BULLOCHVI LLE TRAI'N STATION - GEORG A - DAY 35

TOM LOYLESS, 39, stands waiting by a car dressed in a white
suit. Laconic, with a dry sense of hunor, Tomis a nman of few
wor ds whose poker face hides a true desperation. He holds a
telegram from Franklin in his hand.

As the train pulls in Tom Il ooks for Franklin anong the
passengers nmaking their exit.

There are two different exits on the platformclearly marked
WH TE and COLORED. Whites exit fromthe front of the train
and Bl acks fromthe rear.

LI ONEL PURDY, tiny, and dressed in a mailman's uniform
approaches Tom O indeterm nate age and dubi ous intellect,
his mail bag is alnbst as big as he is.

LI ONEL
Soreone i nportant?
TOM
You m ght say so, Lionel.
LI ONEL
VWho?
TOM
A M. Roosevelt.
LI ONEL
Teddy?
TOM
(patiently)

No, he's dead.

L1 ONEL
Oh.

The STATI ONMASTER appr oaches.

STATI ONVASTER
Tom your guest needs sone
assi stance. W're gonna need sone
abl e-bodi ed nen to nove him

TOM
(to Lionel)
Go over to the livery stable...

LI ONEL
and get the Collier boys.
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36 EXT. A TRAIN CAR - DAY 36

Franklin exits the train slung in a fireman’s carry over the
shoul der of ROY COLLIER, African-Anerican, 29. Hi s brother
PETE, 27, is close behind, carrying |luggage -- both hover at
around 6' 4".

Tom approaches. Franklin attenpts to hide his enbarrassnent
wi th good cheer.

FRANKLI N
Hel | o! Hello! M. Loyl ess?
TOM
Tom M. Roosevelt.
FRANKLI N
Then you'd better call nme Franklin.
Still in the fireman's carry, Franklin extends his hand for
Tom t o shake.
TOM
Frankl i n.
FRANKLI N

And this is the M sses.

ELEANOR
Call me El eanor.

TOM
Pl eased to make your acquai nt ance.

Roy then carries himover to Toms car and gingerly pl aces
hi minside. Pete foll ows.

ROY
(to Tom
There's a trunk and a chair with
t he wheel s, too.

TOM
"Il send a wagon right over.

PETE
W got a wagon, sir.

37 EXT. A COUNTRY RCAD - DAY 37

Tom drives Franklin in front, Eleanor sits in the back.



38

28.

Pine trees tower over the sides of the dirt road. In

occasi onal clearings, Franklin spies barefoot children

pl aying out in front of broken-down shacks. They stop their
play to | ook at the car.

FRANKLI N
(covering his disconfort)
Beauti ful country.

ELEANOR
How | ong have you been manager of
the I nn?

TOM
Not | ong.

They BANG over a large pothole. They all fly up and | and hard.

FRANKLI N
Got any paved roads?

TOM
No we don't.

EXT. THE MERI WETHER | NN - DAY 38

Tom s car turns into a driveway. Franklin has a brochure for
"The Meriwether Inn" opened in his lap. He tries to spy the
bui I di ng through the trees but cannot.

He | ooks back at the brochure. The picture is of a |avish
Victorian Hotel and the words, "Qur renowned m neral hot
springs can cure whatever ails you!"

Franklin | ooks up and sees a three-story hideous green and
yel l ow nonstrosity |leaning slightly to one side. Paint is
peel i ng everywhere. What once were flower beds are overgrown
wi th weeds.

The car pulls to a stop.

TOM
You'll have a great deal of
privacy. There are only a few
guests right now as it's the off-
season... |I'mhoping to nake sone
i nprovenments by next Spring --

Franklin puts out his armpreventing Tom from getting out of
t he car.
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FRANKLI N
(pani cked)
... | can't stay here. This place
is a weck.

ELEANOR
Fr ankl i n!

TOM
Look on the bright side. Mst of
your time wll be spent in the
wat er .
(a beat)
It’s true, we've fallen on sone
hard tines..

FRANKLI N
Hard tinmes? This is a disaster! It
shoul d be condemmed!

Tom s sout hern manners are being put to the test, but he
stays remarkably cal m

TOM
Yes, we've seen better days.
(a beat)
But then | inmagi ne so have you.

Franklin blinks inconprehensibly at Tom and what he has just

sai d.

TOM
' m happy to drive you back to the
train station right now, if that's
what you want.

They | ock eyes. Franklin wonders if Toms bluffing, but he
can't tell.

FRANKLI N
(in a low voice)
Fire. I"'mfrightened of fire.
can't get out if |I'mupstairs.

TOM
W' ve got options.

EXT. MERI VETHER | NN GROUNDS - DAY

Tom s car is now parked in front of a group of snal
cottages. Roy and Pete's horse drawn wagon is behind it.

39
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EXT. COTTACE - DAY 40

Tom and Pete open a set of shutters over the wi ndows of a
tiny cottage.

Franklin and El eanor sit in the car, watching.
I NT. COTTACE - DAY 41

Sheets cover the furniture, cobwebs span the beans and dust
particles fill the air.

As Tom maneuvers the wheel chair through the front door
Franklin notices a broken w ndow.

FRANKLI N
(caustic)
Vell ventil ated, at | east.

Roy enters with a suitcase.

ROY
Where do you want this, M.
Roosevel t ?

FRANKLI N
The bedroom Roy, thank you.

He | ooks after Roy as he exits.

FRANKLI N
Tom this young nman appears quite
conpetent. Wuld you ask himif
he'd like to stay on as ny valet?

TOM
(politely)
Way don't you ask himyoursel f?
He tips his hat and goes outside.
EXT. DRI VEVWAY - DAY 42

Pete, alone, drives the wagon past the Inn and out onto the
r oad.

I NT. COTTAGE - DAY 43
El eanor stands in the mddle of the tiny living room stunned

by the squal or. She speaks to Franklin who is changing in the
ot her room
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ELEANOR
This i s madness.

FRANKLIN (O S.)

No doubt .

ELEANOR
Tell ne again, Franklin, why are we
her e?

Franklin is wheel ed out by Roy, now changed into a bathing
sui t.

FRANKLI N
For the waters. Are you com ng?

EXT. A D RT PATH - DAY 44

Roy wheels Franklin while Tomwal ks in front of them | eading
t he way.

TOM
Ms. Roosevelt want to swi nf

FRANKLI N
Ms. Roosevelt doesn't know how.

Franklin takes in the surroundi ngs. Deserted horse stables in
total ruin and tennis courts covered wi th underbrush mar the
| andscape.

EXT. POOL - DAY 45

An i mrense, T-shaped pool rimred in concrete. The bl uish
water is clear and sparkling and a delicate steamrises out
of the warnth.

A MOTHER, eyeing Franklin approaching in his wheel chair,
comes to the edge of the pool and coaxes her CHI LDREN out of
t he water.

AUNT SALLY, an ancient, gaunt, African Anerican wonman, stands
guard by the edge of the water.

TOM
M. Roosevelt, 1'd like you to neet
Aunt Sally.

FRANKLI N
Aunt Sal ly.

AUNT SALLY
Good day, sir. | have towels for you
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Roy wheels Franklin as close to the rimof the pool as

possi ble. Tom |l ends his assistance and both he and Roy HO ST
Franklin out of the chair and place himat the edge, letting
his feet dangle in the warm water.

Twi sting on his massive arns, Franklin | owers hinmself cautiously.

TOM
Now give it a mnute. You'll see
that the mneralization nakes the
wat er nore buoyant. The crippl ed
boy who swam here was actually able
to walk in the water.

Franklin's legs flop as his useless feet touch the shall ow
bottom Crushed, all hope drains fromhis face.

FRANKLI N
| can't even stand.

AUNT SALLY
Vel |, not yet.

EXT. CABIN - N GHT 46
Roy sl eeps on a couch on the front porch. Crickets hum

I NT. CABI N - CONTI NU NG 47
El eanor tosses and turns on a roll away bed.

| NT. CABI N BEDROOM - CONTI NUI NG 48
Franklin lies in bed staring up at the ceiling.

I NT. MERIVETHER I NN - DI NI NG ROOM - DAY 49

A handful of guests are spread out in a huge dining room
Frankl in and El eanor sit together. He is eating heartily, but
El eanor nerely noves her food around.

ELEANOR
This is sinmply revolting.

FRANKLI N
It's not very good, but it is
myst eri ous.
(hol ding out his plate)
VWhat in the world do you think
t hey' ve poured over this chicken?
O is it possun®?

El eanor sizes Franklin up. She knows this is a preanble.



ELEANOR
You want to stay.

FRANKLI N
Yes.

ELEANOR
New York has the best doctors and
hospitals in the country.

FRANKLI N
| need sonet hing new.

ELEANOR
This isn't about getting better is
it? You don't want to cone hone.
You don't want to live with us.

FRANKLI N

| refuse to be a burden to anyone.
ELEANOR

You're not a burden, you're ny

husband.
He reaches out and takes her hand in his.

FRANKLI N
| want to offer you the freedom you
once so generously offered ne.
(she pulls it away)

Al'l you've ever known is duty. To
me and to a political career that
unl ess | can wal k no | onger exists.
You' ve been exenplary. Now |'m
telling you you're free to go.

ELEANOR
(her voice rising)
No.
(a beat)
| don't want freedom | want a
marriage. | want a life wth you.

Franklin won't let hinself believe it.
FRANKLI N
I can't imagine what you think that
life is going to be.

This takes the wi nd out of El eanor.
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ELEANOR
Oh Franklin... it's not up to ne to
imagine, it's up to you.

El eanor fol ds her napkin and gets up fromthe table.
EXT. COTTAGE DRI VEWAY - DAY 50
Pete hel ps Eleanor into his livery wagon.

Franklin watches fromthe porch as El eanor rides away. Her
suitcase slides across the open wagon bed, as the wagon nakes
the tight turn fromthe driveway onto the main road.

ON ELEANOR

Looki ng out -- straight ahead.

ON FRANKLI N

Al one and scared as he watches the wagon fade from sight.

I NT. HYDE PARK - DAY 51
El eanor is pouring tea for Louis, who is seated.

ELEANOR
Thank you for stopping by, M. Howe.

LOUI S
| thought you mi ght want to see a
friendly face.
(off the silence)
So how s our boy doi ng?

ELEANOR
Well, he's enjoying the waters very
much. He. ..
(suddenly overwhel ned)
| think we've lost him

Her pent-up tears burst in a free-flow. Louis |leads her to a
near by settee and hands her his handkerchi ef.

ELEANOR
Pl ease excuse ne, M. Howe.

LOU S
Don't you think it's tine you
called nme Louis?

ELEANOR
Loui s.
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LOUI S
Maybe we've been goi ng about this
all wong. He's down there to be
alone so let's give himwhat he
wants. We change our focus.

ELEANOR
To what ?

Louis smles, know ngly.

LOU S
To you.

EXT. COTTAGES - SUNSET 52

The row of abandoned cottages | ook strangely pretty, aglow in
the setting sun.

EXT. COTTAGE - CONTI NUQUS 53

Franklin is seated on the ranshackle porch in his chair. H's
cigarette hangs fromhis Iip as he mxes martinis in a gl ass
mlk bottle. He pours one for Tom then hinself.

FRANKLI N
To your mneral pool, or whatever
you call it.

TOM

WAr m Spri ngs.

They clink their glasses. Tomtakes a polite sip, then chokes
back the bad taste.

FRANKLI N
Too strong?
TOM
Haven't been in a drinking nood |ately.
FRANKLI N
| have.
TOM
Actually, its the nost god-awf ul
martini |'ve ever tasted.
FRANKLI N

Are you always this direct, Tonf
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TOMV
Well, | never tasted a martini this
bad before.

Franklin takes another sip, checking. It tastes fine to him

FRANKLI N
(hurt)
Everyone likes ny martinis...

TOM
So they say.

I NT. COTTAGE - MORNI NG 54
Franklin's bed is already enpty.
EXT. POOL - MORNI NG 55
Aunt Sally is seated, talking with Roy while Franklin lies on
his back in the water, swiming. Al his novenent cones from
hi s shoul ders and arns. The norning sun streans down on him
Tomsits off to one side reading the newspaper.

FRANKLI N

Tell nme nore about what that boy
did, Aunt Sally.

AUNT SALLY
Well, first he'd al ways swi m over
to the side of the pool and hold
hi nsel f there -- make sure he
righted hinself. Then... before he
knew it... he'd be standing.
FRANKLI N

If it was only that easy.

AUNT SALLY
Vel l, you make it hard. Get over to
the side of that pool and grab it.

FRANKLI N
(hurnoring her)
Yes, ma' am

AUNT SALLY
Now you got to renenber how you did
it.

Franklin holds the edge of the pool, closing his eyes.
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For a long nonent there is silence. Al nost w thout realizing
it, Franklin lets go of the edge of the pool.

Wen he opens his eyes -- he is standing -- all by hinself in

the water.

FRANKLI N

(a nervous | augh)

' m st andi ng.

Hi s | aughter gets stronger. Tom Aunt Sally and Roy | ook on.

FRANKLI N
' m st andi ng.

The release is powerful as Franklin dissolves into tears.

EXT. COTTAGE PORCH - EVEN NG

Tom who's been m xing cocktails,

lifts his glass.

TOM

56

hands Franklin a drink and

To standi ng on your own two feet!

They clink and dri nk.
FRANKLI N

This water could be the cure -- the

cure! In six nmonths |

and wal ki ng!

coul d be up

Li onel, the mail man, cones down the path carrying a
flashlight, reading an open letter.

L1 ONEL
Eveni ng fol ks.
FRANKLI N
Cocktail, Lionel?
L1 ONEL
| can"t. I'mworking for the

f ederal governnent.

FRANKLI N

Al the nore reason.

(shoving a drink at him
Sort of late for the mail, isn't it?
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LI ONEL
Not for nme it isn't. Got a whole
packet of clippings for you, M.
Roosevelt. Froma M. Howe. New
York Ti mes, Journal - Amrerican..
don't know what el se.

He hands an al ready opened letter to Franklin.

L1 ONEL
Your nother wants to know when
you're com ng home. She says they
got sw mm ng pools in Hyde Park.
She's mad as all hell.

FRANKLI N
Readi ng ot her people's mail is not
only inpolite, it's illegal.

L1 ONEL
Sheriff don't mnd. He likes |I read
his mail. Saves himthe tine. Plus

a lot of fol ks around here can't
read, so it's nore a public
service, really.

FRANKLI N
Ast oni shi ng. Thank you, Lionel.

He hands Lionel a letter.

LI ONEL
(readi ng)
"Mss Mssy LeHand." \Who's she?

FRANKLI N
If you must know, she's ny socia
secretary.
(to Tom
' m havi ng her cone down.

Li onel reaches into his bag.

LI ONEL
Al nost forgot... your wife wote
the nicest letter. She's gonna nmeke
a speech at the League of Wnen
Vot ers.

FRANKLI N
G ve nme that.
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He hands the letter to Franklin who i medi ately begins
r eadi ng.

L1 ONEL
(to Tom
Says she's gonna keep the Roosevel't
nane alive. Least till he starts

wal kin' and all.

Li onel takes the letter Franklin just handed him opens it,
flicks his flashlight back on and continues on his way.

FRANKLI N
(studying the letter)
This is so unli ke El eanor. She's
terrified of crowds.

CUT TGO
I NT. HALLWAY - DAY 57
Loui s and El eanor approach a set of doubl e doors.
ELEANCR
We are facing inmnent disaster.
LOUI S
| take full responsibility if you
hyperventilate or faint.
They enter the room
I NT. MEETI NG ROOM - CONTI NUCQUS 58

At a lectern, behind which a banner reads “LEAGUE OF WOVEN
VOTERS, " the CHAIl RWOMAN sees them and waves t hem f or war d.

CHAI RWOIVAN
Ah, here she is now. Ladies, Ms.
Frankl i n Roosevel t.

A small crowd of about two dozen wonen offer up polite, but
scant appl ause for El eanor.

ELEANOR
Good afternoon. | amso pleased to
be invited here today.
(1 ooki ng down at her
cards)
Too often....

A PHOTOGRAPHER snaps a picture which throws El eanor off.
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ELEANOR
Too often...

She stops. The pause is deadly. Louis |ooks ready to junp out
a w ndow. El eanor continues, her voice still pitched too high

ELEANOR
Too often the great decisions are
originated and given formin bodies
made up wholly of nen...

Slowy, she begins to find her voice.

ELEANOR
So that whatever political value
wonen have to offer is shunted
aside... w thout expression.
This is a m stake.

She | ooks up from her cards and stares at the audi ence..
and for the first tine speaks spontaneously.

ELEANOR
I think this m ght be the reason
am having such a difficult tine
gi ving voice to ny own thoughts
here today.

The i nredi acy of her self-effacing comment charns the room

ELEANOR
I"'mrem nded of what soneone once
sai d about | ooking at an el ephant.
That it is inpossible to ever see
an entire el ephant fromone place --
you must wal k around it. If our
el ected | eaders are to be truly
effective then they nust be willing
to go out of their way to | ook
beyond what is right in front of
them To see the entire el ephant.
And for that... they need our help.

The | adi es appl aud her, nuch to her relief. Louis beans.
LATER

At a reception follow ng the speech, El eanor and the
Chai rwoman are drinking tea.
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CHAI RWOVAN
That was so noving, Ms. Roosevelt.
The Child Wel fare Anendnent coul d
use soneone wi th your passion. You
must consi der bei ng our
spokesper son.

El eanor | ooks to Louis who nods.

ELEANOR
Oh. It would be an honor.
CHAI RWOVAN
Vwonder f ul .
EXT. POOL - DAY 59

Franklin is attenpting to walk in the water, working
diligently. Tom watches himfroma few paces back

TOM
Mor ni ng.

FRANKLI N
I wal ked five steps today!

TOM
Congratul ations. Listen, Franklin,
| got word a local reporter wants
to do a story on you

FRANKLI N
I'"'m hardly newsworthy these days.
(a beat)
How did he find out |I'm here?

TOM
Small town -- word gets out. It
probably won't anobunt to nore than
a provincial puff piece but it
m ght give us sone free publicity
for the Inn.

Franklin | ooks at Tom knowi ng full well he’s arranged this.

TOM
Al right, I know the gentl eman.
I"mdoing hima favor. You know, |
used to be a journalist.

FRANKLI N
Do you nean all this tine |'ve been
talking to a newspaper man?
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TOM

Not anynore.

| got in a bit of

trouble in Atlanta. Seens sone of
the editorial pieces | wote
of fended the sensibilities of a

|l ocal civic

group. So | needed to

lay low for a while.
FRANKLI N
(a beat)

You nean the Kl an? Good God, Tom.

TOM

Thankful |y,

M. George Foster

Peabody gave ne this job...

FRANKLI N
Well, that explains a few things.
For the life of me, | couldn't
figure out why soneone |ike you was
running this --

TOM

Rat -trap?

FRANKLI N
(1 aughi ng, sw nm ng off)

| was goi ng
trap fits ni

to say dunp, but rat-

EXT. FRANKLIN' S COTTAGE - FRONT PORCH - DAY

Franklin is seated --

| ong pants even though it's blisteringly hot.

CLEBURNE GREGCRY, 28,
string reporter in at

cely.

60
but not in his wheelchair. He wears
sits across fromFranklin -- a second

hr ee- pi ece suit.

GREGORY

Now i n 1920

when you were running

for Vice-President...

FRANKLI N
| can't imagine your readers are

interested in ancient history. Cox
and | lost the election by a w de
mar gi n.

GREGORY

It was only
Roosevel t. ..

a few years ago, M.
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FRANKLI N
Now it's the waters extra mnerals
plus its warnmth that nakes all the
difference. At 90 degrees | can
wor k ny nuscles for hours and not
get col d.

GREGORY
As Assistant Secretary of the Navy
during the Great War did you
condone the use of...

FRANKLI N
| forgot one nore thing you wll
need to wite down. Poor
circulation is a chronic problem
for people in ny condition.

G egory looks at Franklin. It's clear he's not going to get
the interview he cane for

GREGORY
So... you think it could be a cure?
FRANKLI N
I don't know.
GREGORY
But you're hopeful ?
FRANKLI N
Yes. | am
I NT. COTTAGE - N GHT 61

Franklin is laid out on the bed as Roy slides the braces off
his | egs. Roy unlaces his shoes and slips themoff his feet.

He is about to put them under the bed when Franklin notions
for Roy to hand themto him

Still flat on his back, Franklin luxuriates in the rich

| eat her cobbl ed by hand. He exam nes their snooth, inmacul ate
soles... worn but never wal ked i n.

I NT. COTTAGE - MORN NG 62

A newspaper clipping of Eleanor in her speech to the League
is taped to the wall.

We hear the sound of an Underwood typewiter clacking away
and Franklin's voice, dictating.
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FRANKLI N
Therefore, a formal questionnaire
shoul d be conposed in order so we
may hear fromall recent del egates
as to how we can do better in '28 to
present a nore united front. Signed,
Frankl in Roosevelt, etc., etc.

M SSY LE HAND, 30, is sitting at a card table, typing.
Brunette with sonme early gray, she is sturdy in build with a
plain but friendly face.

M SSY
Very good. Do you want this out
t oday?
FRANKLI N
Tonmorrow wi | I be fine.
M SSY
Al right.
FRANKLI N
Thank you, Mssy, and c.c. that to
Loui s.

Mssy rises with a stack of envel opes and heads out.

Roy enters with a plate of pancakes in front of Franklin

ROY

Hungry, M. Roosevelt?
FRANKLI N

Not really.
ROY

Wo do you wite to every norning?

FRANKLI N
Different people | knew in
politics. Just in case they ever
want nme back

ROY
So you'll be ready when you get
your | egs workin' again?

FRANKLI N
Exactly.
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There is a knock at the screen door. An earnest young man,
BENJAM N PRENDERGAST, 18, is peering in. He has a newspaper.

PRENDERGAST
Excuse ne, are you M. Roosevelt?

FRANKLI N
Yes. Who are you?

Roy opens the door to Prendergast, who enters.

PRENDERGAST
My nane is Benjam n Prendergast.
|"ve cone to see if you could speak
at this year's graduation cerenony
at the school house. You being so
fanous and all.

Prendergast unfolds the newspaper. There is a picture of
Frankl in under the headi ng "FRANKLI N ROOSEVELT SWM H S WAY
TO HEALTH! "

FRANKLI N
I"1'l be dammed.

PRENDERGAST
Wul d you be avail abl e?

FRANKLI N
(1 ooki ng up)
Wen? Next spring?

PRENDERGAST
Next week. W only have a four
nmont h school year

FRANKLI N
How i s that possible?

PRENDERGAST
Tax dollars only cover that nuch.

FRANKLI N
Are you graduating?

PRENDERGAST
No, sir. I'mthe principal.

FRANKLI N
| see.

But Franklin doesn't see.
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EXT. SCHOOLHOUSE - DAY 63
A smal |l breeze or a decent rain would knock it to the ground.
| NT. SCHOOLROOM - CONTI NUCUS 64
A bookshel f with four books.

A few FARVERS and their WVES sit with |large groups of filthy
children. They | ook at Franklin askance.

Prender gast stands proudly beside three GRADUATES- TO BE.
Tom stands in the back observing.

Franklin, in his wheelchair, sits unconfortably before the
gathering. He notices a FATHER staring at his |egs.

PRENDERGAST
Now that we're all here let ne
i ntroduce to you to our guest
speaker today, M. Franklin
Roosevel t.

FRANKLI N
Good afternoon.

A fly begins buzzing around his head. He | aughs derisively,
al rost to hinself.

FRANKLI N
At G oton, where | graduated from
hi gh school, our bel oved Headnmaster
encouraged his students to enter
public life...

He | ooks up and catches the gl azed eyes of an undernouri shed
child which unsettles him

FRANKLI N
| chose to attend Harvard for ny
under graduate work and then
Col umbi a for ny | aw degr ee.

He takes in their unconprehendi ng expressions.

FRANKLI N
| followed ny Headmaster's advice
and sought a career in public life.
But circunstances beyond ny contr ol
have made that... very difficult..
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He stares at his tiny audience, all of whom know sonet hi ng
about circunstances beyond their control.

FRANKLI N
I've given many speeches in ny
life... | don't know why |'m havi ng

such a hard time making this one...

Horrified and unable to speak, Franklin seens tenporarily
| ost, but the tiny audience doesn't seemto notice. They just
see Franklin.

INT. TOM S AUTOMOBI LE - DAY 65

FRANKLI N
My God did you see how they were
| ooki ng at nme?

TOM
They wel conmed your conpany, Franklin

FRANKLI N
Don't patronize ne.

Tomis losing his patience.

TOM
Don't patronize them These people
go to bed night after night with
hal f-enpty stomachs -- your |egs
are the least of their worries.

They continue to drive in silence.

EXT. POOL - DAY 66
It's a cold day and Franklin is swnmng in the pool.

Roy is wearing a sweater. Aunt Sally is there, too, wearing a

pat ched up coat with a scarf around her neck. Tomis nearby
raki ng | eaves.

AUNT SALLY
M . Roosevelt, aren't you col d?
ROY
M . Roosevelt, you’ re gonna catch
the chill if you don’t get out of

the water.

Franklin ignores them and di ps under the water as Tom cones
over.
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AUNT SALLY
You got to tell him M. Loyless.
He won't listen to us.

Franklin comes up from under.

TOM
Franklin, we need to talk..
Normal |y we close up this tinme of
year and the staff goes home for
t he hol i days.

Franklin | ooks at Tom then at Roy and Aunt Sally,
acknow edgi ng.

The sound of a TRAIN WHI STLE i s heard.
Dl SSOLVE TGO
I NT. HYDE PARK, NEW YORK- LI VI NG ROOM - DAY 67

The WHI STLE is coming froma MODEL TRAIN as it zoons around a
track set up on a table in the Roosevelt living room Elliot,
now 15, is nesnerized.

Sara sits at a piano between FRANKLIN, JR, 9, and JOHN, 7.
They are finishing a rousing rendition of "Angels W Have
Heard on Hi gh" as an enornous Christmas tree gets decorated.

JAMES, 18, is at the top of a |ladder while his sister, ANNA,
19, decorates fromthe | owest rung.

El eanor holds up a tiny porcelain ornanent to Anna.

ELEANCR
G andnot her Del ano brought this
from Chi na.

Franklin, working fromhis wheel chair

i i1l1ing out the
| ower branches of the tree, his lap fil

s f
led with ornanents.

ELLI OT
Have you ever been to China,
Fat her ?

FRANKLI N

No, Elliot. Just your grandmana.

SARA
| adored China. It snelled of
gi nger cooki es.
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FRANKLI N, JR
Let's go in the backyard and dig
our way there!

SARA
That sounds |i ke an adventure.

Anna | ooks over at her father, sadly and Franklin catches her
eye. She quickly | ooks away.

From behi nd his back, John, pulls out the Christms star and
pl aces it on his father's knee.

JOHN
Put it on top

Si | ence descends over the room No one dares to breathe.

ELEANOR
Gve it to Janes. He's the tallest.
JOHN
No.
ANNA
John, give it to him
JOHN
Papa al ways does it.
FRANKLI N
| can do it.

Franklin tosses the star in an attenpt to reach the top. It
al nost catches, but it falls to the floor.

Quickly, aiding to avoid his father’s enbarrassnent, Janes
clinbs back up and puts the star on top. Sara sensing the
awkwar dness of the noment begins to play and sing an overly
cheery rendition of "Hark! The Herald Angels Sing."

I NT. STUDY - LATER 68

Roy is spotting Franklin as he pulls hinmself along a set of
paral l el bars. El eanor observes as Franklin uses his arns to
drag his | egs behind him

ELEANCR
It was an extraordi nary turnout
this afternoon. Louis says there
were over two hundred people in the
audi ence.
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FRANKLI N
That's marvel ous, Babs.

El eanor is flushed with pride. Franklin, catching her |ook,
slips slightly on the bars as Roy grabs hold of him

ROY
|’ ve got you, sir.

Franklin then takes note that Eleanor's expression has turned
to one of pure heart break.

FRANKLI N
You wonder why | want to go back to
Georgia... it's to avoid people who

| ook at ne the way you just did.

ELEANOR
You truly believe the waters...
(wth difficulty)
that they are hel ping?

FRANKLI N
Don't talk to nme as if | were a
child. Choosing your words so
careful ly. ..

ELEANOR
How am | supposed to talk to you?

FRANKLI N
Like | was! Talk to ne like | was!

Roy turns Franklin around on the bars and they begin wal ki ng
away from El eanor

ELEANOR
I don't know how anynore.

DI SSOLVE TGO
EXT. COTTACE - DAY 69

Franklin is being lifted out of Pete's wagon by Roy and
pl aced into his wheelchair. He sees Tom approachi ng.

TOM
You're a sight for sore eyes...

FRANKLI N
W m ssed you at the station...
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The smile on Franklin's face slips to a | ook of shock as he
takes in Tom s changed appearance. His face is sallow and his
trademark white suit is hanging on him

FRANKLI N
(concer ned)
Tom are you all right?

TOM
It's just an ulcer. | can't eat
anything | |ike anynore.

Roy carries the luggage into the cottage.

FRANKLI N
(covering)
My father had ulcers. Damm irritating.

TOM
Yes, they are.

A silence hangs in the air.

TOM
Ready to sw nf?

EXT. POOL - DAY 70

Frankl in now dressed in his bathing suit is being wheel ed by
Roy. Tom fol | ows.

TOM
W' ve got sone new guests. Sone
payi ng, sone non-paying. ..

As they get closer, Franklin is stunned by what he sees --

A DOZEN PECPLE -- all in different groupings -- sone on
crutches, others in wheelchairs, are gathered around the
pool .

FRANKLI N
VWhat in blazes?. ..

TOM
The interview you gave was
syndi cated in Sunday papers al
over the country.

Franklin | ooks up at Tom dunbfounded.

TOM
They're here to see you.
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This news hits Franklin with the force of a sl edgehamrer.

PAT DOYLE, 50, is stuffed into his wheelchair with a huge
ci gar between his fat |ips.

H s eyebrows have a life of their own. He wheels hinself to
Frankl i n.

PAT
M . Roosevelt, Pat Doyle. |'ve cone
all the way from M nneapolis to
shake your hand, sir.

He reaches out his hand to Franklin.

PAT
Stuck in this chair I do nothing
but read. Newspapers, nostly.
Usually I'"mjust |ooking for
something -- anything -- that'l|
tell me there's even the slightest
chance |I'Il wal k agai n.

Franklin is unconfortable, especially as Pat won't |let go of
hi s hand.

FRANKLI N
| really don't know what to say.
PAT
Well, you're here. And we're here.
Together... we'll think of

somnet hi ng.
Franklin | ooks to Tom and gestures for himto cone cl oser.

FRANKLI N
(whi spering)
Get me out of here.

EXT. MERI VETHER | NN - GROUNDS - DAY 71

Franklin is pushing the chair hinmself along the dirt path,
hi s anger propelling himaway from Tom

FRANKLI N
| want no part of this. | come here
for privacy!

TOM
This isn't your personal spa!
| have a business to run.
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FRANKLI N
Exactly. You have a business to
run, not I!

TOM

No one's asking anything of you!

FRANKLI N
O course they arel

TOM
Do you know what it took for nost
of themto get here?

FRANKLI N
It's not nmy concern. | want to be
| eft al onel

TOM
My God, you're afraid of these people.

FRANKLI N
Afrai d? What you're tal king about?

TOM
You | ook at themw th the sane
repul sion and pity as everyone el se.

FRANKLI N
Don't be ridiculous. | resent your
trying to --

TOM

You don't want to be around them
because then that woul d nmake you
one of them wouldn't it?

Franklin furiously wheels hinself back towards the cottage,
getting stuck on the dirt path along the way.

FRANKLI N
God dam it!

Tom conmes to his aid but he is brushed off by Franklin.
FRANKLI N
Qut of ny way! Get out of ny
goddamm way!

Franklin wheels hinsel f off.
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EXT. BULLOCHVI LLE TRAI N STATI ON - DAY 72

Franklin, in his wheelchair, snokes a cigarette. H's bags are
next to him as is Roy. Atrain’ s whistle BLOAS and pulls in.

ROY
Right on tine.

Franklin sees soneone el se on the platform He squints in the
di stance. It's Tom

He wal ks cl oser towards Franklin and Roy.

TOM
Good eveni ng.

Franklin nods in Tomis general direction. Tom has a tel egram
in his hand which peaks Franklin's curiosity.

FRANKLI N
Expecti ng sonmeone?

TOM
Yes.

The train cones to a conplete stop. A CONDUCTOR st eps out
onto the platform A single ELDERLY WOVAN gets off the train.

TOM
(to the Conductor)
I"m | ooking for a young gentl eman
by the nanme of Botts. Fred Botts?

CONDUCTOR

Don't know anyt hi ng about that.
TOM

| expect he would be in a

wheel chai r.
CONDUCTOR

You nmean the cripple? He's in the
baggage car.

EXT. BAGGACGE CAR - DAY 73

Tom Franklin and Roy are in front of the |large door as the
Conduct or pushes it back slowy.
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I NT. BAGGACGE CAR - DAY 74

Anmongst crates and | uggage is FRED BOITS, a young nman of
fifteen lying on the floor, unconscious. A wheelchair is next
to him turned over on its side.

FRANKLI N
Mbt her of GCod.

Tom | eaps up and into the car as does Roy |eaving Franklin
bel ow. Tom takes his wist.

TOM
Hi s pulse is slow

EXT. STATI ON PLATFORM - DAY 75
Roy lays Fred on a bench. Franklin wheels hinself over.

FRANKLI N
Son, can you hear ne?

Tom brings a cup of water. Franklin puts it to Fred' s |ips.

FRANKLI N
Fred?

Fred opens his eyes. They are |arge and brown with a
sweetness to them Hi s face cones alive when he recogni zes
Frankl i n.

FRED
M . Roosevelt?..

FRANKLI N
It's going to be all right, son

He hands Franklin a worn newspaper clipping fromhis pocket.
The headline reads: "FRANKLI N ROOSEVELT SWMS H S WAY TO HEALTH! "

FRED
The conductor wouldn't let nme ride
in the passenger car with ny chair.

Franklin | ooks at the clipping, then at Fred.

FRANKLI N
When did you | ast eat?

FRED
Knoxvi |l | e.
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TOM
Knoxville had to be three days ago.

FRANKLI N
Roy, take himto the car

As Roy |ifts Fred in his arns, Franklin wheels hinself to the
engine car. Tomfollows as they approach the CONDUCTOR

FRANKLI N
Wio in their right mnd let's a
child ride in the baggage car!
You coul d have killed that boy.

CONDUCTOR
He had polio. Probably still
cont agi ous.

The Conductor wal ks away, dism ssively. Franklin pushes his
chair up and stops the Conductor in his tracks.

FRANKLI N
Don't disnmiss ne because | sit in
this chair!

CONDUCTOR

Cet away from ne.

Franklin pushes the wheels of his chair with such force he
knocks the Conductor over.

FRANKLI N
You ignorant son of a bitch. If |
could, I'd get up right now and
| ock you in that box car! See how
you like it!

TOM

Franklin. ..
The Conductor struggles to get up.

CONDUCTOR
Get this lunatic of f nel

Franklin wheels hinself towards Tomls car where Fred is now
| yi ng across the back seat. The sight of Fred drains al
anger from Franklin's face.

FRANKLI N
Were's the nearest hospital ?
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TOM
At | ant a.

FRANKLI N
What about a doctor?

TOM
Cl oser, but not by nuch.

The train whistle BLOAS.

ROY
Train's ready.

Franklin | ooks at Fred, then at Roy and Tom

FRANKLI N

(quietly)
Let's go hone.

I NT. COTTAGE - N GHT 76

Fred lays in Franklin's bed while Franklin sits by the
bedsi de. Roy |l ays a cold conpress on Fred' s forehead.

Franklin is using his watch to take Fred' s pul se.

Roy pulls back the sheet to give Fred air revealing his
wi thered | egs. Al abaster skin stretched over bones.

Frankl i n | ooks away.
I NT. COTTAGE - DAY 77

Franklin sits at a card table with his check book in front of
him Tom stands before him shifting unconfortably.

FRANKLI N
How many can pay?

TOMV
Fewer than hal f.

Frankl in opens the check book and begins witing.

FRANKLI N
I want these people in the
cottages, not in the inn. It’s
safer.

TOM
Well, it's the way it has to be.
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FRANKLI N
What do you nean?

TOM
|'ve already had sone conpl aints.

(awkwar dl y)

This is the start of the season,
Franklin. |'ve got regulars who
have conme for years. Healthy fol ks
over all... They're threatening to
check out, afraid they m ght catch
pol i o.

FRANKLI N

Such ignorance! Don't they know
that after the fever breaks we are
no | onger contagi ous?

TOM

I"'mgoing to have to ask that you
not use the pool during regular
hours. 1'Il put tine aside for you
late in the day... and it won't be
possi ble for you to eat in the
dining roomeither. But |I prom se
I"I'l find sonmepl ace suitable.

FRANKLI N
They don't want us to eat in their
presence?

TOM

O course for you I can nake ot her
acconmmodat i ons.

FRANKLI N
(a beat)
That won't be necessary.

Franklin goes back to witing out the check. Tom stands
wai ting, the sound of the pen scratching seem ngly
i nterm nable. Their nutual disconfort is obvious.

Franklin rips the check fromthe | edger and holds it for Tom

TOM

Thank you.
FRANKLI N

W still need a doctor here.
TOM

For Fred?
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FRANKLI N
(poi ntedly)
For everyone.

EXT. COTTAGE - N GHT

Franklin is in his wheelchair, witing.

FRANKLI N (V. Q)
"Dear Babs, Things are very
di fferent upon ny return.”

I NT. HYDE PARK - DAY

El eanor

sits in a chair

FRANKLI N (V. Q)
I amtaking on responsibilities
whi ch none of ny schooling in the
spheres of higher |earning or
politics could have prepared ne
for... | have seen the casualties
of war. But | have never seen this,
a suffering so insidious, so
silent, that it rattles ny soul."

I NT. COTTAGE - N GHT

Franklin is tucking Fred in for the night.

FRED
When can | swi n?

FRANKLI N

Soon. Wen you're a little stronger.

FRED
When |'m asl eep, in ny dreans, |
can still wal k.

FRANKLI N
Me t oo.
(a beat)
How | ong has it been... since you
wal ked?
FRED
Ni ne years. |I'd just learned to

ride a bike. After | got sick ny
nmom was sure that the bike had
caused it.

reading Franklin's letter.

59.
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FRANKLI N
Did she sell it?

FRED
No. She took it out back and shot it.

Franklin hows with | aughter, joined by Fred.
81 EXT. POOL - DUSK 81

Franklin is in the pool with the new guests. They are al
nervously waiting to test the water.

Fromthe | ooks on their faces it's clear they only want to
take their cues from Franklin.

A MOTHER carries her adorable 4 year old G RL into the water

FRANKLI N
And who is this delightful child?
_ DAl SY
~ (9iggling)
Dai sy.
FRANKLI N

Al right Daisy, try and kick your | egs.

Dai sy wi ggl es back and forth in her MOTHER s arns giving it
her very best effort.

FRANKLI N
Excel | ent, Dai sy!

JAKE PERRI NI, 32, Bronx-born with an upper body of steel
wheel s over to Roy who is fixing a wheel chair.

JAKE

Jake Perrini, Bronx, New York
ROY

Roy, sir.
JAKE

How you doin’?
Jake reaches out his hand to shake. Roy is unsure what to do.

JAKE
Crmn -- | won't bite.
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ROY
(shaki ng his hand)
M ghty fine, sir. Mghty fine.

JAKE
Hey, would you m nd pulling nme
outta this trap, Roy? | wanna get
ai rbor ne.

Roy gently lifts Jake up and out of his chair, into his arns
like a child.

JAKE
Do ne one nore favor? Throw ne in?

Roy tosses Jake to the heavens and he SAILS through the air
emtting a jungle cry of pure enotional release before
SPLASHI NG down hard in the water

He bobs up to the surface. There is appl ause.

FRANKLI N
Now f ol ks, these exercises are of
my own devising so bear with ne.

Some | augh, sone are confused. This is new territory for
everyone.

FRANKLI N
My hope is that in repeating these
novenents over and over in the
water I'min sone way causing the
nmuscl es to regenerate thensel ves
and repair the danmage.

He swins to the edge of the pool.
FRANKLI N
So everybody grab the edge of the
pool and nove what you can!
They di sperse, eagerly ready to do what Franklin tells them

FRANKLI N
Go ahead now, do your best!

Their legs barely rise up to splash the surface. Undeterred,
Franklin | eads themon, spiritedly.

In the distance we see Tom | eaning against a tree, watching
everyt hi ng.
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I NT. DI NI NG ROOM - N GHT 82

Tom oversees the dinner service of paying guests -- none of
whom have disabilities.

I NT. BACK ROOM - N GHT 83

Segregated in a back room all the polio guests are gathered
for dinner seated around a couple of sawhorses with old doors
t hrown across them serving as nakeshi ft dining tables.

Roy carries DAISY in and places her in the chair next to
Frankl i n.

FRANKLI N
Do you have a reservation?

She begins to giggle. It's infectious and soon everyone has a
smle on their face, overriding the awkwardness of the
si tuati on.

FRANKLI N
Whet her in here or our there, |
guarantee you the food will taste
the sane... terrible.

DAl SY
Shouldn't we pray first?

FRANKLI N
By all means. Wuld you do us the
honor ?

Frankl in bows his head for grace.

DAl SY
Bl ess the food on our table. Keep
us healthy, strong and able. Anmen.

ALL
Anen.

EXT. FACTORY - DAY

Wth Louis in tow, Eleanor is touring the exterior of an
ironworks factory. She is the only woman in a | arge gathering
of nen.

ELEANCR (V. Q)
"My dear Franklin, | too am
enbar ki ng on an al t oget her
remar kabl e experience. "
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EXT. BU LDI NG - DAY 85

El eanor stands against a banner that reads “CH LD WELFARE
LEAGUE.” She is passing out panmphlets to a small crowd that
has gat hered.

ELEANCR (V. Q)
"It seens everywhere | go there are
nore people in dire need of help.
It would be overwhelmng if not for
nmy deep belief that help is
possible..."

I NT. NEW YORK STATE ASSEMBLY - DAY 86

El eanor is being introduced by Louis to nenbers of the New
York State Assenbly -- all men -- eager to shake her hand.

ELEANOR (V. Q)
"Louis's latest flash of brilliance
is to take ne 'mainstream' He said
t hat you woul d know what he neans
by this."

EXT. POOL - DAY 87

Franklin is in the water. Roy lifts Fred out of his

wheel chair and gently puts himin the shallow end. Franklin
receives him Fred's face is ecstatic as he floats on his
back in the water.

ELEANOR (V. Q)
"I hope you are finding your work
to be gratifying in both mnd and
heart. Your bel oved, Eleanor."

EXT. MERI VETHER | NN - DAY 88

A very old car cones coughing in, steamhissing fromits
engi ne.

HELENA MAHONEY, 43, gets out of the driver's seat. Her iron
will is matched only by her deep reserves of enpathy. She
gets a good look at the Inn. This is what she has cone for?
EXT. COTTAGE PORCH - DAY 89

Franklin and Roy, having finished |unch, are playing
checkers. Fred is sitting nearby eating a piece of pie.

Hel ena approaches. Roy pulls off a triple junp.
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FRANKLI N
Damm!

ROY
Ki ng ne.

Franklin reluctantly tops Roy's checker.

FRED
You're | osing, Doc.

HEL ENA
Doc? I'msorry, you're Franklin
Roosevelt, aren't you?

FRANKLI N
Depends.
(suspi ci ousl y)
Are you a | awer?

HELENA
No.

FRANKLI N
Then Roosevelt it is. Wait!

He junps one of Roy's checkers.

HELENA
I'" m Hel ena Mahoney. |’ m a physi cal
t her api st.
(of f their blank I ooks)
You have no idea who | am do you?

FRANKLI N
Should | ?

HEL ENA
| wote you a letter right after |
saw the article in the paper.
Didn’t you read it?

FRANKLI N
It got read, | assure you. But
probably not by ne.

Hel ena gl ances down at the checkerboard and points to it.
HEL ENA

(to Ray)
He’' s open right there.



ROY
He sure is.

Roy trounces Franklin with three swift noves.

ROY
Thank you, nma’ am

Hel ena sits at the table with them

HEL ENA
|’ ve been studying the effects of
noi st heat on polio patients and I
think wwth repeated exercise in
war m wat er . . .

FRANKLI N
It can help themregain | ost
st rengt h.

HELENA
Yes.

FRANKLI N

Incredibly 1've cone to the sanme
concl usi on nysel f.

HELENA
(a half-smle)
Well, you're the doctor
90 EXT. MERIVETHER | NN - DAY

Hel ena i s wheeling Franklin around the grounds.

HEL ENA
No ranps, no running water, no
doctors... fromthe article in the

newspaper | assuned this was a
rehabilitation center

FRANKLI N

Don’t believe everything you read.
HEL ENA

| feel like I was brought here

under fal se pretenses.

FRANKLI N
Join the club
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I NT. A BARN - DAY 91

Franklin lies across a nmakeshift exam ning table. Helena's
exam nation is in progress.

She is conpletely absorbed -- all business -- pouring over
his nuscles inch by inch. She kneads, bends and stretches
themwith a laser-like focus, finally picking up Franklin's
leg and rotating it out and around.

HEL ENA
Push agai nst ny hand.

Franklin, with difficulty, tries to do so.

FRANKLI N
G ve nme the good news first.

HELENA
Your gluteus maximus is better than
| hoped. It will serve you well.

FRANKLI N
Must be all that sitting.

HELENA
I"mserious. Your right |leg has
some novenent al ong the thigh.
That's good because we can use it
to hel p extend your hip, flex your
knee and rotate your tibia.

FRANKLI N
" m supposed to wal k on one side?

HELENA

The water may hel p build sone
strength I"'mnot able to see yet.
But to do that you would need to
swmin the water much of the day.
Not the limted hours you have now.

(a beat)
Way should this place cater to a
few abl e-bodi ed fol k when it could
be opened year round wi th polios?

EXT. MERI VETHER | NN - DAY 92
Tomis pushing Franklin in his wheel chair.

FRANKLI N
There's a need for a place like

this, Tom
( MORE)



Are you awdkRANKIdtN(conthed) ast
epi dem ¢ over 16, 000 peopl e got
polio in the New York area al one?

TOM
Sounds |i ke you' ve been readi ng up.

FRANKLI N
I wish there was nore to read. Damm
few things being witten about any
of this. To think of soneone |ike
Fred... locked away... his mnd and
heart so vibrant...

TOM

It's a waste. An awful waste.

Franklin takes a beat -- the weight of this sinking in.

FRANKLI N

What's the acreage here?
TOM

Roughly twel ve hundred or so. Wy?
FRANKLI N

| want to buy it. | think it would

make one hell of an investnent.

TOM
| nvest nent ?

FRANKLI N
Twel ve hundred acres? Enough for
two resorts, don't you think?

TOM
It would take noney. There's a | ot
of land, rebuilding the inn, adding
ranps and so nmany people can't pay...

FRANKLI N
(undet erred)
Do you think old Peabody will sell?

TOM
He'll sell.

FRANKLI N
How can you be so sure?

TOM
Have you taken a |l ook at this
pl ace?

67.
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INT. TOM S OFFICE - DAY 93
Franklin sits in his chair at a desk.
FRANKLI N
(full of charm
Peabody you ol d reprobate! How are
you?

Tomis pacing back and forth

FRANKLI N
You' Il never guess why |'mcalling.
EXT. MERIVETHER I NN - MAI N ENTRANCE - DAY 94

Hel ena is training a group of YOUNG MEN how to lift and carry
using a raven haired young worman, ELO SE HUTCHI SON, 18, as
the test nodel. She sits shyly in her wheel chair before them

HELENA
Wodhall, this is Eloise. Lift her
gently.

WOODHALL BUSEY, 17, has bright red hair and a face full of
freckles. Over six feet tall he has spent his life working in
the fields.

WOODHAL L
Yes, ma' am

He picks Eloise up effortlessly, then sets her back down.

HELENA
Very good! Watch her braces.

Whodhal | kneels before Eloise |ike Prince Charm ng, carefully
strai ghteni ng out her | egs.

WOODHAL L
You're light as a ...

He notices the |long jagged scars along Eloise's wists.
El oi se, sensing his eyes, self-consciously pulls down her
sl eeves. He stares at her questioningly.

ELA SE
(1 ooki ng away)
| was a dancer...

Tom and Franklin conme out. Franklin gives a questioning | ook
to Hel ena, pondering how these boys have suddenly appeared.
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HEL ENA
Good news... | raided the pool
hall. 1 call them ny Push Boys.
FRANKLI N

Wl come Push Boys! Good day, El oise.

ELO SE
Hell o, M. Roosevelt.

TOM
Want to tell them your good news?

Franklin is smling like the cat that ate the canary.

FRANKLI N
It's hardly a done deal, but for
better or worse, you may be | ooking
at the new owner of this CGod-
f orsaken pl ace.

I NT. COTTACE - EVEN NG 95

A free wheeling game of poker. Heavy with cigarette and cigar
snoke, Franklin, Tom Fred, Jake and Pat are playing.

PAT
Polio's always going to be a | osing
financial proposition, but it doesn't
mean you shoul dn't buy the place.

FRANKLI N
| am buying it. Make no m st ake
about that.

PAT

Good for you, Doc.

FRED
If you don't m nd ny asking, how
wi |l people pay for the services
you are going to offer here? Most
people wth polio have a hard enough
time maki ng ends neet as it is.

TOM

(gently)
The boy makes a good point, Franklin

FRANKLI N
Not everything in this world has to
be about profits.



70.

TOM
"Il see your twenty-five and raise
you twenty-five.

JAKE
Crmon will ya! The night's stil
young.

TOM

It's twenty-five cents not twenty-
five dollars.

PAT
Don't mind him Tom He's a cheap
bast ar d.

Fred and Pat fold i nmedi ately as does Franklin.

FRANKLI N
Too rich for ny bl ood.
JAKE
(to Tom

Fi ne!l Here's your twenty-five! You
better have sonet hing.

They eyebal |l each other. Gunfight at the O K Corral

TOM
Take it. | was bluffing.

G eefully, Jake slaps his hands together and rakes in the pot.

PAT
(handi ng Franklin a fresh
deck)
Your deal, Doc.
FRANKLI N
Very well. Gentlenen, the gane is

Five Card Stud, sevens are wld.

Everyone groans.

FRANKLI N
Sevens are wild and you can all go
to Hell!
96 EXT. MERIVETHER | NN - GROUNDS - DAWN 96

The sun is about to rise. Tomls car is parked in front of the
Inn, pulled up very close to the main entrance. The trunk is
open.
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Tom struggling with a suitcase, comes down the ranp. He
deposits it in the trunk and then wal ks precariously back up
the ranp, having difficulty navigating the incline.

He goes back into the house for one |ast bag. Wen he cones
out, he's surprised by what he sees --

FRANKLIN (O. S.)
Where do you think you' re going?

Franklin is being pushed by Roy in his wheelchair. They are
both dressed in pajanas and bat hrobes, though Franklin has a
bl anket around his shoulders to shield himfromthe norning
chill.

Tomis caught. This is everything he wanted to avoid.

TOM
Going to Asheville to see ny
par ents.

Fromthe sight of Toms car stuffed with luggage, it is clear
he is not com ng back.

FRANKLI N
| can't do this w thout you..
we're only just begi nning.

TOM
You. You're beginning, not ne.
(a beat)
|'ve got cancer, Franklin. It's
spread everywhere.

Franklin is stunned -- utterly thrown.

FRANKLI N
... 1I'll take you to the best doctors.
We'll go to Atlanta right now --

TOM
|'ve seen the best doctors. Wen
you were in New York they opened ne
up for the second tinme. Now | just
want to die in the bed I was born.

Franklin is struggling with this.

TOM
You're going to do great things.
This place has an identity now --
a purpose. It has you.
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Any guard Franklin had is gone. He reaches out and takes Tom
by the sleeve slipping his hand into Toms gripping it tightly.

TOM
Take care of yourself, Roy.

ROY
God be with you, M. Loyl ess.

Tom t akes one | ast | ook at Franklin.

FRANKLI N
You never pitied nme. Thank you for that.
TOM
On the contrary, | envy you.
FRANKLI N
will mss you all the days of ny

I
life.
Tomgets into his car and | ooks at Franklin with a smle.

TOM
Good | uck, Franklin.

Wth a wave he slowy lurches down the | ong driveway and
turns onto the nain road. Franklin watches the car until it
is out of sight.

I NT. HYDE PARK, NEW YORK - LI BRARY - DAY 97

Sara paces wldly, waving a letter at El eanor and Louis.

SARA
He wants to use his entire trust
fund to buy that... | eper col ony!
ELEANOR

Franklin has invited Louis and ne
to see the work he's been doing.

SARA
(derisively)
Wrk! Playing in a pool all day
| ong? Squandering his birthright on
a group of fawning strangers?
consider this your fault, Eleanor!

ELEANOR
| beg your pardon, Mama?
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t he resul

(chal
I ndul ged

Sara | ooks away.

73.

SARA
I ndul ged himand this is
t.

ELEANOR
| engi ng her)
hi n? | have indul ged hin?

ELEANOR
He's a grown man who makes his own
deci si ons.
SARA
But he does not need to buy it.
ELEANOR
If it's of any confort to you, I
agr ee.
LOU S
I"magainst it as well. It wll
consume too nuch of his tinme and
ener gy.
SARA
Then it is settled. W tell himno.

ELEANCR

No, it is not settled. W nust hear

hi m out .

Louis and | nust see for

oursel ves the work that he has been
doing then we will all discuss this

further.
(a beat)
And tell himno.
They all | ook at each other for a nonment. For once they agree.
SARA
Per haps | have underestimated you
ELEANCR
Per haps you have. But that has been
my fault, not yours.
EXT. MERI VETHER | NN - DAY 98

Fred, on crutches,

swi ngs hinself up using one side and then

t he next under Hel ena’ s supervi sion.
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HEL ENA
Excel l ent, Fred! Keep going..

They are surrounded by many ot hers, Franklin, Eloise,
Wodhal | , Pat and Jake.

The BEEPI NG of a car horn gets their imedi ate attention.

Roy | eaps off the porch, skipping the stairs as his brother
Pete drives up in Toms car. He parks it and steps out.

PETE
Mor ni ng, M. Roosevelt.

FRANKLI N
Peter, what are you doing with
Tom s car?

PETE
| was as sorry as anyone to hear
about M. Loyl ess's passing. Wshed
he coulda'" lived to see this!

FRANKLI N
What are you tal ki ng about?

PETE
M. Loyl ess had nme cone up and
fetch this right after he brung it
to Asheville. "Pete, he said, "Take
this hone and fix it up for M.

Roosevel t . "
FRANKLI N

Pete... | can't drive a car.
PETE

You can now.

Roy opens the passenger door and lifts Franklin into the
driver’s seat.

PETE
Get oninand I'll teach ya'!

He begins showi ng off a system of pulleys and | evers that
have been attached to both pedals. They thread through holes
in a second dashboard, attached to polished wood knobs.

It's a hand-control |l ed aut onobil e.

PETE
That one there is your brake.
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FRANKLI N
CGot it.

PETE
And this here s the gas.

FRED
Hot damm! You got hand control s.

PAT
That is a thing of beauty!

Frankl in begins running his hands over the polished wood knobs.

PETE
Now you got to push it real snpoth
or it goes all herky-jerky.

Franklin excitedly turns the key and starts it up.

PETE
Wait, M. Roosevelt, you're not
ready to drive yet!

FRANKLI N
Ch, yes | am

Franklin hits the gas as the car begins HALTI NG and JERKI NG
t he whol e way down the driveway. Pete is yelling out
instructions but Franklin ignores him

They all watch as he pulls away.

As the car hits the end of the driveway Franklin reaches
across Pete and opens his passenger door pushing himout.

Franklin tears off alone -- out on his first solo spin.
OVER MUSI C:
EXT. COUNTRY ROAD - DAY 99

Franklin is driving by hinself with the top down, thrilled to
be nmoving on his own. No one is pushing him He's free. The
car covers mles of farm and, passing pine forests, peach
orchards and cotton fi el ds.

DI SSOLVE TGO
EXT. BULLOCHVI LLE TRAI N STATI ON - MORNI NG 100

A spent and anxious El eanor, with Louis in tow, stands on the
station platform suitcase in hand.
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LOU S
It's a far cry from Grand Central
St ati on.

They are both silent for a nonent.
ELEANOR
The wire said soneone woul d be here
to pick us up

The sounds of tires screeching and a car horn cause themto
turn around.

It is Franklin, sitting in the driver's seat of his car.

FRANKLI N
Your chariot awaits, Mudane!

Louis pronptly drops the |uggage. Then he and El eanor wal k
over to the car, taking in the hand-controls.

LOUI S
When did you learn to drive this
t hi ng?
FRANKLI N
Tuesday!
EXT. COUNTRY ROAD - DAY 101

Franklin drives wild and fast. Louis hat flies right off his
head. El eanor just hol ds on.

EXT. MERI VETHER | NN - DAY 102

Franklin, Eleanor and Louis pull up to the Inn. Though the
brush has been cleared and the trees are newy trimed, it's
still a weck. Franklin is too proud to concede Louis and

El eanor' s di sappoi nt nent .

FRANKLI N
Can't wait to give you the tour

EXT. GROUNDS - DAY 103

Franklin wheels hinself along the circular driveway, pointing
t hi ngs out, alnost manic in his energy.

FRANKLI N
A smal |l school house will go there.
We need it badly as many of the
children are barred fromthe |ocal
schools due to their infirmties.
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He points to a dil api dated gardener's shed.

FRANKLI N
We also require a blacksmth's shop
so we can craft braces here on the
prem ses. |'ve found a wonder f ul
| ocal man who can make crutches and
canes. His work is outstanding. O
course what is nost desperately
needed is a hospital. That's going
to put ny fund raising abilities to
the test.

Franklin wheels hinself up a ranp to the Inn as El eanor and
Louis fol | ow

I NT. LOBBY - CONTI NUCUS 104

Surrounded by peeling wall paper and threadbare furniture
El eanor and Loui s exchange gl ances.

ELEANOR
What exactly are you proposing,
Frankl i n?

FRANKLI N

That this will be the first polio
rehabilitation and treatnent center
in the world. My personal trust

al nrost covers the price of the Inn
and the surrounding |and. There
will be a nodest tuition charged to
t he patients which should hold us
over while |I seek out investors.

LOU S
Franklin, you're risking everything
you have. .
ELEANCR
And there are other costs to
consi der.
FRANKLI N

Mama will see that the children are
provi ded for.

ELEANOR
"' m not speaking of noney.
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FRANKLI N
I have found sonet hing here which
makes waki ng up in the norning
renotely bearable and the two of
you stand there. ..

ELEANOR
Franklin, | need for you to be
practical and realistic.
FRANKLI N
(furious)

Practical? | amtrapped inside a
body that no | onger noves of ny own
volition. | amtrying to be
practical. Now either you're with
me or against nme. In or out!

ELEANOR
I don't care for ultimtuns
di sgui sed as debate.

El eanor starts to | eave.

FRANKLI N
Were are you goi ng? El eanor! GCet
back here.

ELEANOR

I will see you gentlenen tonight.
She | eaves.

LOU S
You can't talk to her like that.

FRANKLI N
Oh really? Are you an expert on
this now? How should | speak to ny
w fe, Louis?

LOUI S
Wth the respect she deserves.
(a beat)
Look, | don't deny the work you're
doi ng here could be inportant --

FRANKLI N
Coul d be?
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LOU S
The issue is whether you want to
run a rehabilitation center or
whet her you want to run for office

agai n.
FRANKLI N
VWen | can walk, "Il run
EXT. POOL - DAY 105
El eanor approaches the pool. It is as quiet as a church. She

is stunned to observe over a dozen tables set up in the
wat er .

On each table is a child or an adult polio wearing their

bat hing suit. Next to themis a Physical Therapist also in
bat hing attire conducting therapy. In hushed tones the

Physi cal Therapists encourage and work the distressed |inbs
of the patients as Helena swins to each table overseeing the
wor k bei ng done.

El eanor sits down in a chair and wat ches fasci nat ed.
I NT. DI NIl NG ROOM - EVEN NG 106

The camera pans various tables revealing |l egs in braces,

| egs in wheelchairs, shapely legs, flaccid | egs, children's
legs... sonme reveal illicit romances, betrayed by secret
hand hol di ng and hands on thi ghs.

Jake and a new physical therapist, MARY BETH, are
particul arly cozy.

FRANKLIN (O S.)
This is a very special night we're
cel ebrating. At last we are together
eating in this dining roomn

The hands come up and out from under the table, applauding.
ON FRANKLI N
He is in his wheelchair dressed in a jacket and tie.
FRANKLI N
Now pl ease join nme in wel com ng
M ss Jackie MIls, a new arrival

along with her father, Sanuel, al
the way from QCakl and, California.
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Ei ght years old with black hair. Her legs are in braces and
she grips her father's hand tightly.

ON FRANKLI N

FRANKLI N
Let us also take this opportunity to
wel cone our two abl e-bodi ed guests,
M. Louis Howe and ny better half,
Ms. Franklin Roosevelt.

ON ELEANOR AND LQUI S

Waving politely fromtheir seats.

El eanor,

seated next to Franklin,

FRANKLI N
Now for the nusical portion of our
program. .

JAKE
Wait a mnute! | can't let this
opportunity pass w thout saying out
| oud what a | ot of us feel in our
hearts right now
(a beat)
You're a man anong mnen, Franklin.

A WOMAN' S VO CE
And wonen!

DAl SY
And chil dren

JAKE
(1 aughi ng)
It's a real denocracy at Warm
Springs -- everybody gets heard!
(to Franklin)
You |istening?

wat ches as Franklin,

in a

rare noment of enptional nakedness, is at a | oss for words.

JAKE
Al right then, if I my do the
honors of presenting to you the
| ovely M ss El oi se Hutchi son of
Cottage C.

El oi se wheels herself out. In a sweet, but untrai ned voice,
she begins the introduction to her song:
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ELO SE

(singing)
"Thi nk of what you're |osing by
constantly refusing to dance with ne.
You' d be the idol of France with ne.
And yet you stand there
And shake your foolish head dramatically,
VWile | sit here so ecstatically.
You just | ook and say enphatically:
Not this season
There's a reason!”

Some nenbers of the audience begin to smle, know ng what's
com ng. Various STAFF step out fromthe kitchen to watch.

Eloise is joined by three others -- all of themin wheel chairs.

ELO SE & CHORUS
(singing)
"I won't dance! Don't ask ne!
I won't dance! Don't ask ne;
I won't dance, nonsieur, wth you."

Si mpl e, but clever choreography utilizing the wheel chairs,
has t he audi ence cheering.

ELO SE & CHORUS
"My heart won't let ny feet do
t hi ngs they should do."

CHORUS
"You know what? You're lovely."

ELO SE
"And so what? |I'm|lovely."

CHORUS
"But oh! What you do to ne!
I"'mlike an ocean wave that's
bunped on the shore;
| feel so absolutely stunped on the
floor!™

This is too nuch for the crowd, including Franklin, Eleanor
and Louis. They laugh and cry in equal neasure at the sight
of El oi se and her Chorus.

The song finished, Franklin quiets down the crowd.



107

82.

FRANKLI N
Bef ore we say good ni ght,
| understand our Royal - Tasknast er -
i n- Resi dence, M ss Mahoney, insists
on having the | ast word.

Hel ena rises from her seat.

HELENA
I don't think words describe
adequat ely what Daisy and | woul d
like to show all of you.
(calling out)
Are you ready, Daisy?

Dai sy's nother, Cecile, carries Daisy to the center of the
room where Hel ena neets them Hel ena bends down and renoves
Dai sy' s braces.

The roomis hushed.

Dai sy then begins to WALK tentatively towards her nother.
ON FRANKLI N

Overwhel med by what is taking place. He | ooks around and
takes in the sight of so many different faces...

Sonme are beam ng, sone are fighting back tears, sone | ook
away... the sight of it alnbst too painful... a rem nder of
their own private battles.

ON DAI SY

Only a step or two away from her nother she FALLS the short
di stance and lands in her nother's outstretched arns.

W LD CHEERS go up in the roomwhile Daisy's face glows with
pride. She connects with Franklin, who matches her smle with
his own -- genuine and beatific.

I NT. COTTAGE - BEDROOM - NI GHT 107
Roy lifts Franklin out of the wheelchair and on to the bed.

El eanor enters holding a lit candle.

Roy is about to begin Franklin's bedtine routine, but El eanor
gently reaches out and touches himon the arm

ELEANOR
Let ne.



83.

Roy | ooks to Franklin, who nods it's all right, and exits.
El eanor cl oses the door and puts the candl e on the bureau.

After a beat, Franklin begins to unbuckle his pants. He then
i es back on the bed.

ELEANOR
What is your npst pressing concern?

El eanor kneels before himand tugs the pants down, slowy, so
as not to catch on the braces.

El eanor folds the pants and carefully places them over the
back of a chair.

FRANKLI N
Getting a doctor to live on the
prem ses full-tinme. Someone who,
at the very least, could nonitor
our progress. Make us legitinmate.

She begins to take off Franklin's braces -- a series of
intricate buckles.

El eanor slides the braces off his legs. H's |egs, though now
deeply tanned are withered and spindly. He is still wearing
hi s shoes.

ELEANOR
And that costs nore noney.

FRANKLI N
Yes.

El eanor puts the heavy braces against the wall and kneels
once again to untie his shoel aces.

FRANKLI N

But the real problemis no one is
interested. The annual Ot hopedics
Convention is being held in Atl anta
this weekend and | offered to
speak.

(hi's anger surfacing)
They turned ne down flat.

El eanor takes Franklin's pajama bottons off the bed and with
tender care pulls themup his |egs.
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ELEANOR
A few weeks ago, the conditions at
a garnent factory on West 27th
Street were brought to ny
attention. The owners cl ai ned
everything was satisfactory, but
woul d never let anyone in to
conduct a proper inspection.

She reaches for Franklin's hands and pulls himup to a seated
position. They are now face to face.

ELEANOR
It took awhile, but we finally got in.

FRANKLI N
we?

He searches her face for clues as to the wonan she's becone.
He starts to unbutton his shirt and put on his pajama top.

El eanor sits in a chair across fromhim

ELEANOR
I showed up with sonmeone fromthe
Labor Board and we refused to | eave
until they let us in.

FRANKLI N
What are you suggesting?

ELEANOR
At the risk of ny good standing
Wi th the Junior Assistance League,
| suggest we crash the party.

She stands and wal ks over to Franklin and runs her hand
t hrough his hair.

ELEANOR
Good ni ght, Franklin.

She goes to the door and opens it letting in a shaft of |ight
agai nst the candle-lit room

FRANKLI N
Good ni ght, Babs.

She bl ows the candl e out and cl oses the door.
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EXT. ATLANTA STREET - DAY 108

Franklin s car pulls up to a nmassive stone building built in
G eek revival style. Franklin looks intimdated -- there are
two dozen stairs leading up to the main entrance.

EXT. CONVENTI ON CENTER - CONTI NUOUS 109

Roy clinbs the stairs like a stevedore wth Franklin slung

over his shoul der. Using enornous force, Eleanor is pulling
the chair up and over each step while wal ki ng backwards up

the stairs.

I NT. AVPHI THEATER - DAY 110

The stage is lit with a skeleton hanging on a stand and | arge
projections on a screen of spinal discs while a DOCTOR, in a
dull litany, intones a prepared speech.

DOCTOR
A clinical situation where the
radi cul ar or nerve root is
conpressed by the prol apsed disc is
referred to as a radicul opat hy.

Doubl e doors fly open with a BANG as all heads turn to see
Frankl in and El eanor.

ELEANOR
So sorry we're | ate!

FRANKLI N
Good afternoon!

El eanor tal ks quickly while wheeling Franklin down the aisle.

ELEANOR
(i ntroduci ng hersel f)
El eanor Roosevelt, niece of the
| ate President Theodore Roosevelt
and this is ny husband, Franklin,
former Assistant Secretary of the Navy.

FRANKLI N
(sotto to El eanor)
Are you sure this worked on 27th
Street?

ELEANCR
(under her breath)
It seened to at the tine.
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They reach the befuddl ed Doctor on stage whose nane tag
reads, "Dr. Bissell."

ELEANOR
Thank you, Dr. Bissell for agreeing
to let us share the stage with you
today. It was so generous of you

Dr. Bissell smles linply, saving face. The audi ence vaguely
appl auds. Franklin and El eanor are now center stage.

ELEANOR
My husband, as nmany of you nmay have
read, is a victimof polio.
However, victimis only a
definition, not a state of m nd.
Frankl i n?

He | ooks at her conpletely amazed. El eanor gives him an
encour agi ng nod to take over.

FRANKLI N
We all know that poor circulation
is a chronic problemfor |inbs
damaged by polio... |I've never been
able to swmnore than a few
m nutes w t hout becom ng too col d.
But there's a place, gentlenen...
a mracul ous place not three hours
fromhere where the water is filled
with natural mnerals at a
tenperature of al nost 90 degrees.
That place, gentlenen, is called
WAr m Spri ngs.

CLCSE- UP

One DOCTOR in particular, 60's, leans forward in his chair
listening with great interest.

FRANKLI N
Patients can stay in these waters
for up to an hour. This is
essential in allowng themthe tine
to work on strengthening their
nmuscl es.

ELEANOR
W have cone to the shared
concl usion that research for the
cause and the cure for infantile
paral ysis i s paranount.

( MORE)
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However, umdLiBANOR(tcatdy @) ri ves
nore enphasi s has be placed on
rehabilitation. W personally
invite you to Warm Springs to cone
and take a | ook. Thank you.

ON THE AUDI ENCE

These "nen of science" are nesnerized by El eanor's style,
bot h warm and i nmedi ate. She has disarmed themw th her | ack
of pretension.

ON FRANKLI N and ELEANOR

Their two separate journeys intersecting -- lightning in a
bottle.
I NT. LOBBY - DAY 111

There is a receiving line in place to get a last word or an
autograph with Franklin and El eanor. DR WLLI S,
bespect acl ed, speaks with them

DR WLLIS
| saw you speak at the Legion Hall
in Ceveland | ast Spring.

ELEANOR
For the League of Wnen Voters?
DR WLLIS
You created quite a stir. Not sure
you' Il be asked back.

Franklin is ready to intervene but Eleanor puts her hand on
hi s shoul der stopping him

ELEANOR
(all smles)
Well, | believe you nust say what
you feel in your heart -- what you
feel is right, for you'll be

criticized anyway. Dammed if you do
-- damed if you don't.

DR. HEBERT, mlitary in bearing -- the doctor who listened so
intensely -- steps up in |ine and shakes hands w th El eanor
and then Franklin.

DR. HEBERT
Dr. Peter Hebert. |'ve been doing
nmy own studies in this area.

( MORE)
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If it is p®Ri HEBERY ¢okie' dp cone
and make an eval uation for the
Journal of Orthopedic Medicine.

Franklin | ooks to El eanor, el ated.

FRANKLI N
The sooner the better.

112 EXT. FRANKLIN S CAR - TWLI GHT 112

Roy is fast asl eep tucked around the wheelchair in the back
seat .

Franklin smles in Eleanor's direction. She | ooks back at him
shyly and smles in return. But her expression changes when
she sees sonething in his eyes -- sonmething she hasn't seen
for a long tine.

ELEANOR

What is it?
FRANKLI N

(a beat)

Who are you?

Franklin reaches out and takes her hand, pulling her close.
He stretches his whole arm around her and pl aces her hand on
one of the driving knobs, his hand on top of hers.

ELEANOR
| don't know how to drive.

FRANKLI N
I"I'l teach you.

They operate the car together -- their connection conplete.
113 EXT. TRAI N STATI ON - DAY 113

Franklin and El eanor are sitting in the front seat of the
car. Louis is already up on the train platform

ELEANOR
I1"ll break the news to Manm.

Franklin smles as they | ook at each other |ike two naughty
chi |l dren.

ELEANOR
| think it's going to be fun.

El eanor bursts out |aughing, Franklin joins in.
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FRANKLI N
Babs... words fail ne.

ELEANOR
You? Franklin Roosevelt?

She | eans in and kisses Franklin on the nouth.

ELEANOR
| do so |love you

She slides out of the car and goes up to the platform and
boards the train while Franklin watches her.

A Farnmer and his Wfe fromthe school house graduation
approach Franklin.

FARVER
M. Roosevelt you lookin® mghty fit.

FARMER S W FE
Fine day, isn't it.

FRANKLI N
It is. How s the Boll Wevil
situati on?

FARVER S W FE
| expect the Boll Weevil is always
gonna be a situation, M.
Roosevel t, but thanks for askin’.

Franklin's energy and vitality are infectious. The politician
within himis being reborn.

114 I NT. TRAIN CAR - DAY 114

A beam ng El eanor sits down next to Louis. He too is |ooking
very pl eased. Eleanor takes notice.

ELEANOR
Wiy do | get the feeling we're not
sm|ing about the sane thing?

The train begins pulling out.

They both | ook out at Franklin. Locals are comng up to his
car surrounding him-- he is a nmagnet.

LOU S
He' s ready.
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I NT. STATE ASSEMBLY, N. Y. - VIEWNG SECTI ON - DAY 115

Louis is seated in the front row of the balcony of the State
Assenbly, his feet up on the railing, eating pistachio nuts.

Al so seated are two politicos, JAMES HASTI NGS and STEPHEN
TELLER

HASTI NGS
You can't kiss babies froma
wheel chair. It'll scare their

not hers half to death.

TELLER
Al Smith's got a lock on the
presi dential nom nation.

LOU S
Correct me if I'mwong, but don't
you think even after all these
years that old Al's still a little
rough around the edges?

They laugh knowing this is a huge understatenent.

LOU S

Franklin can hel p soften his inmage.
HASTI NGS

How?
LOU S

Let himput Smth's name in
nom nati on

Tel l er and Hastings are none to sure.

TELLER
Well, he is a helluva speech nmaker.

HASTI NGS
Yeah, but is your man up to it?

LOU S
It's in the bag, guys. Count on it.

Bluffing is one of Louis’s strong suits and it | ooks |ike
they're buying it.

Just then, Louis notices a famliar face down on the fl oor.
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LOUI S
Hey, Stansbury, give ny best to the
M sses!
(to Hastings and Teller)
He's | ost weight. Mist've been the
prison food.

I NT. MERIVETHER | NN - HALLWAY - MORNI NG 116

A line stretches outside with patients waiting to be seen.
Among themis Franklin, chatting with everyone el se,
expecting and receiving no priority attention.

I NT. MERIVETHER | NN - DAY ROOM - MORNI NG 117

Dr. Hebert is exam ning Daisy. Helena is by his side, filling
himin on her case history.

I NT. MERIVETHER | NN - NI GHT 118

Hel ena, dressed in a robe, wal ks the halls of the Inn.
Sonmet hing is am ss.

EXT. GROUNDS - N GHT 119
An enpty wheelchair, illumnated by a sliver of noonlight.
On a bl anket nearby are Jake and Mary Bet h.

She unbuttons his shirt and runs her hands over his
i npressi vely devel oped upper body. They begin to kiss
hungrily, passionately -- conpletely in their own world.

Several yards away, across the lawn, Eloise is in
Wodhal | 's arns -- they are dancing. He is singing softly
into her ear as they sway, her feet never touching the ground.

I NT. MERIVETHER | NN - NI GHT

Hel ena, in a nightgown, is |ooking out a window into the
di stance. Fiercely protective and slightly envious of her
charges, she pulls a pack of cigarettes from her bathrobe
pocket and steals a solitary snoke.

EXT. COTTAGE - N GHT 120
Frankl in seated al one on the porch in the darkness. He drags
on his cigarette and the red glow illum nates the contours of
his face in repose.

FADE QOUT:
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I NT. MERIVETHER | NN - FRONT DESK - DAY 121
Franklin is on the phone. Roy stands by his side.

FRANKLI N

Hel | o, Souders. How are you?...
Coul dn't be better. |I was wondering
if you d found a buyer for ny naval
prints?

(clearly not)
| see. Well, they're in marvel ous
condition... Al right, Souders. Onh
one nore thing... | have sone
beautiful pieces of ny
G andfather's -- T ang Dynasty. ..

Real ly?... An auction in the Fall?
That sounds promsing. I'lIl be in
t ouch.

Frankl in hangs up and sits deep in thought. He rubs his
perspiring forehead with the back of his hand. He | ooks down
at his hand and sees that it is shaking.

EXT. GROUNDS - DAY 122

Franklin is wal king on crutches aided by Roy. Nearby, a group
of children practice on parallel bars wth Hel ena.

FRANKLI N
VWat am | going to tell these people
if I have to close things down?

ROY
That you did the best you coul d.

Franklin gives Roy a | ook of gratitude, then notices Lionel
approaching with his mail bag.

Li onel hands Franklin a fistful of open envel opes.

FRANKLI N
Any good news?
LI ONEL
Creditors are gettin' cranky.
FRANKLI N
The operative word was good.
LI ONEL
Ch, yah, alnpbst forgot. The doctor
that cane and studied ya'll sent

his report.
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Li onel offers up the envel ope, but then pulls it back before
handing it over.

LI ONEL
Save ne the stanps?

Frankl in nods then grabs it fromLionel. He rips it open and
begi ns devouring the report.

FRANKLI N

(readi ng)
“... therefore, in conclusion, ny
research has shown that the
overwhel mng majority of patients
here have shown sone inprovenent.
Enough for me to reconmend warm
wat er therapy as the standard post
polio treatnment to the Othopedics
Society of Anerica!”

(he grips Roy's arm
Roy!

Sonet hi ng catches Franklin's eye and his smle begins to fade.

ROY
VWhat is it, sir?

123 I NT. COTTAGE - N GHT 123
Hel ena entering the cottage.

HELENA
It's not as bad as you think.

Franklin slans the door behi nd her and wheel s over to the
table. He throws back a drink -- clearly not his first.

FRANKLI N
Read it. Qut |oud. Page twenty-nine.

HEL ENA
| already...

FRANKLI N

(angrily)
Read it!

HEL ENA
"OF the twenty three patients exam ned
only one, a forty-four year old mnale,
showed little visible signs of
i nprovenent..." This is one doctor's
opi ni on, Franklin.



FRANKLI N
Keep readi ng.

HELENA
"There is marked falling away of
t he nuscl e masses on either side of
the spine in the | ower |unbar
region. Hs lower extremties
present a nost depressing picture.”

She brings the pages down, but Franklin gestures her to
conti nue.

HELENA
"I feel after studying himthat the
psychol ogi cal factor in his
managenent i s paranmount. He has
such courage and ambition. Yet at
the sanme tine he is such an
extraordinarily sensitive enotional
mechani sm . .

It is difficult for her to conti nue.

FRANKLI N
Pl ease.

HEL ENA
... that it will take all the skil
whi ch we can nuster to |lead him
successfully to a recognition of
his severe physical limtations
wi t hout crushing him"

FRANKLI N
Pat roni zi ng son-of -a-bitch! |
wanted to wal k agai n.

HEL ENA
And you still mght. This report
legitimzes we've worked so hard
for. W can raise funs now. It
coul d change everything!

FRANKLI N

It won't change anything for ne.
HEL ENA

Franklin, I won't play this gane. |

won’'t feel sorry for you

He reaches for the bottle, but Helena grabs on to it,
st oppi ng him

94.
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HELENA

I met a boy today, ten years old.
He's paral yzed fromthe wai st down.
Why don't you go regale himwth
vivid tal es about your trips to
Eur ope and pl ayi ng football at
school . Tell him how you courted
your wife and fathered children.
Tell himof a life he can only
dr eam of

(a beat)
| can't help you out of a hole if |
clinmb in with you. Then we're both
st uck.

I NT. MERIVETHER | NN - FRONT DESK - DAY

Fred, wearing a bow tie and an oversized jacket, is proudly
polishing off a desktop sign that reads: "FRED BOITS:
DI RECTOR OF ADM SSI ONS. "

Hel ena is behind himreading a file.

LI ONEL
(entering)
Here's another one he’'s refusin’.

He throws a telegramonto an already | arge stack

HEL ENA
Wiy don't you read it?

L1 ONEL
Don't like telegranms. Al them
STOPS and stuff.

HEL ENA
Make you dizzy, Lionel.

L1 ONEL
Alittle bit.

Fred eyes the telegram then inpulsively grabs it, ripping it
open.

FRED
"Woul d be honored if you place ny
name in nom nation for President.
STOP. The party needs you. STOP.
Yours sincerely, Al Smth."

LI ONEL
Who' s he?



125

96.

HEL ENA
The Governor of New York
(handing it to Lionel)
Way don’t you slide it under

hi s door?

LI ONEL
Al right. Probably slide it
ri ght back.

Li onel | eaves. Fred and Helena are silent for a nonent.

FRED
He won't go. He doesn't want to be
seen wal ki ng on crutches or being
wheel ed to the podi um

HEL ENA
The mllions listening on radio
won't be able to see that.
FRED
But all the people at the
convention wll.
Hel ena nods, “That’s right.”
CUT TO
I NT. COTTAGE - AFTERNOON 125

Responding to a knock at the door, Roy gets up fromsitting
on the couch with Franklin, sullen and inattentive.

He opens the door to Louis who wal ks right in.

ROY
CGood afternoon, M. Howe.

LOUI S
Hel | o, Roy.

Roy takes his hat and coat and exits to the bedroom
LOUI S
| can't believe you' ve nade ne cone
all the way back to this hell hole!

FRANKLI N
I've done no such thing.
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LOUI S
I"mhere to take you to Houston.
You started your speech yet?

FRANKLI N
"' m not goi ng.

He stares at Franklin, drinking. Shaking his head, he goes
over to the sidebar and pours one for hinself.

LOUI S
You know what this is, don’t you?
It’s a golden opportunity. A
springboard for you to run for
Gover nor.

Franklin is silent. Frustrated, Louis takes a seat in
Franklin s enpty wheel chair.

LOU S
Ever hear of a Cvil War Genera
named Francis Nicholls?

FRANKLI N
No.
LOU S
Well, | never heard of himeither.

But this was one brave son-of-a-
bitch. Fought for the Confederacy
and lost his left armin one battle
and his left foot in another. Then
after the war he ran and won the
Governorship of Louisiana -- tw ce!

FRANKLI N
He was a war hero.

LOUI S

(wi th enphasi s)
Twi ce.

(a beat)
Look, I've worked like a dog to
keep your nane in play, grovelling
at the feet of the powers-that-be
i n back roons.

FRANKLI N
As much for you as for ne.
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LOU S
"Il be dammed if I'"mgoing to |et
you pass up a chance like this.
It's time -- and you' re ready.

EXT. COTTAGE - AFTERNOON 126

Waiting on the porch are El eanor and Hel ena, who are seated,
talking. Louis exits the cottage, defeated.

LOQU S
Your turn.

El eanor rises and goes into the cottage as Louis takes her
seat next to Hel ena.

I NT. COTTAGE - CONTI NUI NG 127
ELEANOR
Roy, so good to see you.
ROY
Very good to see you, Ms.

Roosevel t .

She approaches a surprised Franklin. Leaning in, she runs a
hand across his stubbly beard. He | ooks up at her.

ELEANOR
You're a ness.

FRANKLI N
The report. 1'Il never...

She sits by his side and Franklin begins to cry. H's sobs
grow | ouder connecting to the despair deep inside him It
unl eashes an aval anche of grief.

ELEANOR
OCh ny darling..

FRANKLI N
I"musel ess, Eleanor. | feel so
usel ess.

ELEANOR
That’s not true. No one can nake
you feel inferior wthout your
consent.

Finally, his sobs subside.



128

129

99.

ELEANOR
You have done a brilliant thing
here -- a magnificent thing.

El eanor picks up the doctor's report and puts it in the fire.

ELEANOR
Let's get you in the water.

EXT. THE POOL - DAY 128

Franklin is wheeled down to the pool by Roy and El eanor. Wen
t hey get closer, Franklin nmakes out soneone already sw nm ng.

ELLI OT
Hi , Pop!
FRANKLI N
(squi nting)
Who' s that?

ELLI OT ROOSEVELT is now 17 years old. He has his nother's
enornous bl ue eyes and his father's natural charisna.

FRANKLI N
Elliot!

ELLI OT
Come on! You getting in?

Loui s and Hel ena approach the pool.

FRANKLI N
| sense a conspiracy.

LOUI S
You ain't seen nothin' yet.

Franklin smles, warily.
EXT. A CLEARI NG - DAY 129

Elliot is clinbing a rope dangling high froma tree as
Franklin and El eanor | ook up at him Franklin is standing on
crut ches.

Elliot descends with a flourish as Hel ena approaches Franklin
with a single cane.

HEL ENA
Franklin, let go of your crutches.
You' ' re not going to need them
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FRANKLI N
What ?

HEL ENA
We're going to nake your arns
function as your | egs.

FRANKLI N
How i s that possible?

HEL ENA
Elliot, go to your father and stand
on his left side.

ELLI OT
Think this may work, Pop.

HEL ENA
El eanor, take the crutch.

El eanor takes one crutch as Hel ena takes the other, replacing
it in Franklin’s hand with a cane.

Then, with Elliot on Franklin's |l eft side she bends Elliot's
armat a right angle, like a parallel bar, and hooks
Franklin's left arm around his.

Going over to Franklin's right side she puts a cane in his hand.

HELENA
(to Franklin)
Now use your right shoul der and
pul | your left |eg forward.

He does so.

HEL ENA
Good! Now with the nmuscles in your
| eft shoul der, pull your right |eg.

FRANKLI N
One small bunp and 11l land right
on ny keister!

HELENA
That's what Elliot is for. He's
going to hold you up. Hitch your
| eg! Cone on!

Franklin and Elliot attenpt to walk. It requires imrense
strength and effort on both their parts.
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HEL ENA
(ever the tasknaster)
Elliot, don't lean in -- stand up
straight. Pull against him He

needs you!
After one or two steps the enormty of it overwhel ns Franklin.

FRANKLI N
| can't.

ELLI OT
I'"m strong, pop. You can't hurt ne.

HELENA
You can do this, Franklin! Keep

goi ng!

They start the walk again. It's awkward... difficult... but
it's working.
LOU S
(under his breath)
['"ll be damed.

Franklin stops, exhausted.

ELEANOR
Franklin, are you all right?
FRANKLI N
I"'mfine. I"mjust...
Roy runs in with a chair and helps Franklin into it as
Hel ena, El eanor, Louis, Elliot and Roy all |ook at him
concer ned.
HEL ENA

This isn't a replacenent for the real
work we're doing to get you on your
feet again, understand? No one is
thromwng in the towel or even agreeing
with that doctor's report...

FRANKLI N
I know, | know.

HEL ENA
I know it's not practical --
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FRANKLI N
No, it's not.
(a beat)
It's political.

102.

Franklin | ooks at Louis, then to El eanor, and realizes that
this could be it.

EXT. GROUNDS - AFTERNOON

130

Franklin and Elliot are wal king. Helena is cl ose behind,

coachi ng.

HEL ENA
Use Elliot, not the cane. Switch
your weight to Elliot... good! Keep

your head up

Of to the side Pat, Jake, Eloise, Wodhall and Daisy are
havi ng an informal picnic, observing Franklin.

Fr ankl i n,

ELO SE
Wiy is he working so hard to hide it?

JAKE
He doesn’t have a choi ce.

ELO SE
OCh, | disagree.

JAKE
How can you di sagree? “There but
for the grace of God goes us,”
that’s what they' re saying. As if
our bodies is who we are, but it’'s
not. It’s our souls is who we are,
but they don’t know that.

ELO SE
I wish he could just wheel hinself
out there in front of everybody.

PAT
He can't do that Eloise, it’'s
politics.

JAKE
It’s not gonna matter if he hides
his legs as long as he don't hide
what he knows. And what he knows is
what it's like to be one of us.

getting closer, raises his cane in greeting.
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FRANKLI N
Good afternoon, everyonel

O f - bal ance Franklin goes down hard bringing Elliot down with
hi m

El eanor, Louis and Roy all rush to his aid, but Helena is
there first.

HEL ENA
Take a nonent to catch your breath..

FRANKLI N
Damm. You okay son?

ELLI OT
I"mfine, Pop.

DAl SY
You fell down.

FRANKLI N
Yes, | did, Daisy. Twelfth tine
today. Must be a new record!

Dai sy | aughs as do the others, though sone can't hide their
concern.

Franklin struggles hard as Roy and Elliot help himto his
feet.

I NT. COTTAGE - N GHT 131

El eanor is packing Franklin's suitcase while Franklin,
sitting up in bed dressed in pajamas, works on his speech.

FRANKLI N
(readi ng al oud)
And so Anmerica nust find...
(reconsi dering)
No, America needs a pathfinder..

Loui s, pacing in shirtsleeves, nods approvingly.

LOU S
That’ s good.

FRANKLI N
To enbl aze the trail along a high
road that will avoid... avoid the

bott onl ess norass. ..

D scouraged, Franklin pushes aside the pages.
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LOU S
What is it? Wiat’'s wong?

FRANKLI N
VWhat if | fall... trying to get to
t he podi um

LOU S
If you fall, you show them how to
get up.

FRANKLI N
No, if I fall in front of thousands
of people | |ose everything but
their pity.

(a beat)

They' || be witing ny obituary
before I get up off the floor.

LOUI S
Elliot won't let you fall, he'll be
there. Al the arrangenents have
been made, boss. It’Il be fine.
FRANKLI N
VWo are we fooling? This will never
work. They’ Il never let me back
into politics. They’' |l never see
past ny | egs.
ELEANCR
My darling, they Il never see past

your | egs unless you do.
EXT. MERIVWETHER | NN - MORNI NG 132

Franklin is settling into the driver’s seat of his car, aided
by Roy. Eleanor is seated next to him Louis and Elliot in
back.

Franklin s attention is diverted by sonething he sees
strai ght ahead.

It is the entire Warm Springs group com ng down the driveway
in chairs and on crutches.

Al the patients, the Push Boys, the physical therapists,
Hel ena, Jake, Fred, Aunt Sally, Eloise and Lionel.

FRED
Don't worry, Doc -- we're not
comng with you
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FRANKLI N
Oh, you'll be with me. No question
of that.
(a beat)
| am proud nore than you will ever

know to be part of this comunity.
(his voice grow ng
st ronger)
A community based not on birthright
or privilege, but on conpassion and
courage. The true power of these
waters is that they brought us al
together. Qur ability to help one
another is what will make our
victory over polio endure. CQur
ability to survive... despite the
odds.

Franklin | ooks out at the sea of faces.

FRANKLI N
VWhat we have done and will continue
to do until this disease is
defeated is cone together -- like a
famly -- and do what we do best...
(his voi ce breaking)
Lift each other up.

Franklin starts the car as the crowd begins to di sperse.
Then, spying Helena, Franklin calls out to her.

FRANKLI N
M ss Mahoney | need to speak with
you, please.

HEL ENA
Sure, Doc.

Of her smle, Franklin reaches into his pocket and w t hdraws
a smal | box.

FRANKLI N
Thank you.

He hands it to Helena. She just stares at it, at a |loss for
wor ds.

FRANKLI N
Qpen it.

She does so, tentatively, revealing a | adies watch.
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HEL ENA
It's beautiful.
FRANKLI N
Don't wear it in the pool.
HEL ENA
"Il try not to. Good I uck,
Frankl i n.
FRANKLI N

I"mthrow ng nyself to the wol ves.

HELENA
You' ve faced worse. And if they
bite, you can cone back here.

FRANKLI N
"1l always conme back here.

Hel ena steps away and Franklin pulls out and down the
driveway.

CUT TGO
I NT. HOUSTON TRAI N STATION - N GHT 133

Dark and deserted Roy is carrying Franklin down a flight of
stairs. Louis is hastily checking over his shoulder. If
possi bl e, El eanor appears even nore nervous than Louis.

FRANKLI N
You' re being superstitious, Louis.
There aren't any reporters here.

Suddenly out of the darkness a FLASHBULB POPS revealing a
dozen or nore REPORTERS staring inconprehensibly at the sight
of a six foot, 200 Ib. man being carried |ike a baby in the
arms of a black man.

No one does or says a thing. The PHOTOGRAPHER who had the
wherewithal to snap the one picture raises his canera to take
anot her.

But DAN REED, a reporter for The New York Herald Tribune and
a gentle giant at over six foot-four, reaches out and pl aces
a massive hand over the |ens.

Slowy, but firmy, he pulls the camera down.

REED
(quietly)
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Loui s and El eanor stand stock still, tense, watching the
scene unfold

Roy is sweating; his arns growi ng weak. Elliot brings the
chair around and Roy gently lowers Franklin into it.

It's a measure of Reed's standing with this group that his
authority is unquestioned.

But the Photographer raises his canera again. Only now Reed
isn't as kind. He grabs the canmera from hi mand opens the
back, pulling out the filmand exposing it.

PHOTOGRAPHER
Hey!

REED
(tipping his hat)
Good to see you, M. Roosevelt.

FRANKLI N
Thank you.

I NT. CONVENTI ON HALL - HOUSTON - NI GHT 134

The enornous arena is enpty but for sonme nai nt enance WORKERS
and JANI TORS. Louis enters and nakes his way to the stage.

He approaches dead center and stands behind the podi um | ooki ng
out. CRIPPING the podiumhard he ROCKS it back and forth.

Taki ng no chances, he pulls a hamrer out fromthe rear of his
wai st band and a bunch of nails fromhis coat pocket.

Looki ng around to see if anyone is paying any attention to
hi m he qui ckly ducks down behind the podi um

The sound of HAMMERING fills the hall as Louis, on his knees,
NAI LS the podiumto the floor.

DI SSOLVE TGO
I NT. CONVENTI ON HALL - DAY 135

Twenty thousand CONVENTI ONEERS are roasting in the hall. It

is Houston in the sumer and it's broiling hot. A sea of hand-
held red, white and blue fans are being waved all at once --
nost bearing the words "SM TH FOR PRESI DENT. "

Near the stage is a long table where the new breed of RADI O
REPORTERS are seated, each in front of a primtive | ooking
m cr ophone.
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Hovering in a group off to the side are Dan Reed and the
REPORTERS from t he previous night.

I NT. BACKSTAGE - CONTI NU NG 136

Franklin is standing ranrod straight holding onto Elliot's
arm He | ooks handsonme in a navy pin-striped suit. As
everyone else is sweating no one notices that Franklin is
perspiring nore than nost.

FRANKLI N
Where i s she seated?

Louis, a human train weck hinself, reaches over to nop
Franklin's brow with a handkerchi ef.

LOUI S
In a box stage left. Gve nme your
hand.

Frankl in takes his hand off his cane. It's soaking wet. Louis
W pes it, gently.

FRANKLI N
Louis, what the hell am 1 doing?

LOU S
Putting your big toe in the water.

Just then, a VO CE boons out fromthe | oudspeakers:

LOUDSPEAKER (V. Q.)
Ladi es and gentlenen, | would |ike
to introduce to you a nan who as
Assi stant Secretary of the Navy
served our country with distinction.
A nmenber of an illustrious famly
of |l ong-standing politica
comm tment to our great nation..
Ladi es and gentl enmen: Franklin
Del ano Roosevel t!

Franklin turns to Elliot and they both take deep breaths.
FRANKLI N
(to Elliot)
Let's go.

The curtains part and they begin noving forward.
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A BLI NDI NG SPOTLI GHT pi cks up Franklin and Elliot. The
SPOTLI GHT foll ows them as they make their way to the podi um

Franklin is hitching each leg forward, slowly. The tip of his
cane hits the floor with pinpoint accuracy for bal ance and
support.

He | eans heavily on Elliot's arm The wal k appears effortless.

He chats with Elliot the whole way, still nmanaging to flash
t he CONVENTI ONEERS his mllion dollar smle. But the walk is
slow and the ovation is beginning to fade.

I NT. BACKSTAGE - CONTI NU NG 138

Louis stands in the wngs clutching the curtain with one hand
and covering his eyes with the other.

| NT. DEMOCRATI C CONVENTI ON BOX - CONTI NUI NG 139
El eanor sits | ooking down at her lap, afraid to even breathe.
I NT. THE STAGE - CONTI NU NG 140

Franklin and Elliot are still ten steps away fromthe podi um
Sensing the crowmd noi se weakeni ng, he whispers to Elliot.

FRANKLI N
Laugh as if |I'm maki ng a j oke.

Elliot throws back his head and | aughs. The crowd, wanting to
be in on it, rise as one in a sustai ned CHEER

But a puddl e of sweat caused by the dripping perspiration
fromFranklin's hands is causing the tip of his cane to slip.

Elliot, ever aware, grips himtighter, averting disaster and
finally they reach the podi um

Franklin grabs one side of the podiumwhile Elliot, with a
sl ei ght of hand Houdi ni would admre, LOCKS his father's
braces, whisks the cane away, pulls his father's speech from
his breast pocket and lays it snoothly on the podi um

THE VI EW FROM BEHI ND di spl ays how Franklin's | egs are spread
wide for stability as he clutches the podium He holds on
tightly, as if the wood mi ght snap fromhis grip.

FROM QUT FRONT the crowd sees only a powerful man standing
tall am dst the flashbul bs POPPI NG
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Franklin has nade it. He is hone.
141 I NT. MERI VETHER | NN - LOBBY - CONTI NUOUS 141
Al the denizens of Warm Springs are crowded around the radio.

RADI O ANNOUNCER (V. Q.)
Here on the stage is Franklin
Roosevelt... a figure tall and
proud even in suffering; a face of
classic profile; a franme nervous
and yet self-controlled. A man

sof t ened, cl eansed and il |l um ned
wi th pain.
142 I NT. WARW CK HOTEL, HOUSTON - SM TH S SUl TE - CONTI NUOQUS 142

GOVERNOR AL SM TH, 51, is seated by a radi o, surrounded by
CRONI ES. An overblown Irishman with gold capped teeth and
heavy New York accent. He chonps on a |lit cigar that never
| eaves the side of his nouth.

CRONY #1
Hel | of an ovation, Al. Couldn't
have asked for anything nore.

Smth sits silently puffing on his cigar.

CRONY #2

You may have to be careful though.

Looks like you're raising up a rival
SM TH

(after a beat)
Mark my words. He'll be dead in a year
143 | NT. DEMOCRATI C CONVENTI ON BOX - CONTI NUI NG 143

El eanor appl auds Franklin as a REPORTER | eans in.

REPORTER

Ms. Roosevelt, one |ast question.
ELEANOR

Yes?
REPORTER

Do you think polio has affected
your husband's m nd?

ELEANOR
(smling)
Yes, | do. | certainly do.
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Franklin stands before the crowd. H s magnetismis
incontestable. He radiates infinite possibility.

He | ooks up to Eleanor's box and they smle at one another as
the crowd continues to appl aud.

DI SSOLVE TGO
EXT. WARM SPRI NGS - DAY 145

The mneral springs gently ripple as Franklin appears in the
water. As the follow ng words appear on the screen, Franklin
slowy and confidently swins out of frane.

CRAWL

Four years later, Franklin Delano Roosevelt was el ected
President of the United States. He was el ected three nore
times -- unprecedented in U S. History.

During his years as President, he saw the country through the
G eat Depression and a world war waged on six continents.

On April 12, 1945, in the thirteenth year of his presidency,
at the age of sixty-three, Franklin Roosevelt died in his
cottage at WArm Spri ngs.

The beneficiary of his $562,000 |ife insurance policy was
Warm Springs... which continues to flourish as a
rehabilitation center to this day.



